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From the
President

Roger Waters

Upon receipt of this newsletter many
of you will be preparing to return to
choral classrooms and rehearsal halls
to begin the arduous task of rehearsing
and programming; many of you will
be scheduling choral programs for
worship; perhaps others will be
planning tours or other special events
in which you and your singers will
participate. I wish for you success in
all endeavors during the upcoming
school year and/or concert season. I
trust you have had a restful summer
and your energies have been restored
in order to accomplish your goals.

Our resourcefulness can berenewed

information among colleagues proved
to be the most beneficial to me. I want
to encourage your active participation
at ACDA sponsored events. Whether
it be an event sponsored by an R & S
chairperson, a state-wide workshop or
convention, a division or national con-
vention, please consider participating
so that you can share some of your
expertise with fellow teachers and
conductors.

The national convention of ACDA will
be March 3-6, 1993 in San Antonio,
Texas. It is not too early to begin
planning to attend. If you have never
attended anational convention, you owe
it to yourself to do so. If you have, you
understand the importance of the
convention to our professional and
personal development. I hope to see
many of you in San Antonio in March.

Our state organization is in need of a

in various ways, not the least of junior College Chair and a Community
which is taking advantage of College Chair. If you are interested in

opportunities for professional growth
through attendance at conventions,
workshops, and meetings. Overone-
third of our state membership was in
attendance at the Southern Division
Convention in March. I wish to
commend those of you who attended.
The interest sessions were helpful
and the choral performances were
indeed inspiring. I must admit,
however, that exchange of ideas and

either of these areas and would like to
becomeinvolvedin your state dialogue,
please contact me at (404) 482-9470 (h)
or (404) 957-4543 (o).

Congratulations,
Kathy Chandler.
We look forward
to hearing the Newnan
Womens Ensemble in
San Antonio!

The Future
of Choral Music

by Don V. Moses

(University of Illinois at Urbana-
Champaign)

During this century we have been
influenced, almost exclusively, by
two traditional vocal genres, opera
and historical choral music. An
enormous amount of distinguished,
profound music has been written
for the opera stage and for the choir,
and much of itis appreciated by the
public. This is the music that we
have held in lofty esteem for hun-
dreds of years. Rightfully, we pay
homage to Lassus, Victoria, Bach,
Handel, Haydn, Mozart and others.

If we were to describe our lives as
choral musicians during the last
twenty or thirty years, we could say
we have been learning about the
choral music of these past masters.
We have striven to discover the
"right" way to performrenaissance,
baroque and classical music and
the music we perform on our con-
certs reflects this emphasis. The
quest for correct performance
practice is due primarily to how we
ourselves were educated. It has
determined, to a large extent, how
we educate our students.
(continued on page 2)



Future of Choral Music
(continued from front page)
As much as we venerate the music of
the past, the composers to whom we
refer today as renaissance, baroque
or classical, were substantially more
concerned with how their music
touched the lives of their own con-
temporaries. I believe that we must,
as these composers did in their time,
search for ways to infuse new blood
into choral music and, thus, new life
into students of choral music. We
must, as other disciplines have done,
take account of where we are in the
history of our field and advance into
fresh, challenging, and perhaps even
frightening new paths. To ensure the
future of choral music and to en-
hance it, we must make a change.

Our audiences and the general public
are listening to more music now than
ever before in history. They are,
however, participating less and less
in choral ensembles which perform
music by the aforementioned mas-
ters of the choral medium. I believe
the public is sending us a very clear
message. It is imperative that we
learn from this phenomenon and, just
as our musical forbearers did, spend
more of our time and effort with the
music of our own generation.

Do not misunderstand. I am not
saying that we should be studying the
music of Madonna or Gloria Estefan
or any other "popular” singer. Music
written for mass consumption is
seldom the best product of our age.
All of us who have studied music
seriously know the difference
between popular music and high art.
It is the responsibility of those who
know this difference to guide our
students and our public, through
sound educational philosophy and
performance practice, to a new level
of discernment between the best of
our contemporary art and that which
is designed solely for commercial
use. Popular music does have its
place. However, it should occupy a
position beside, rather than above,
the best that our culture has to offer.

Because it is our responsibility not to
"bury our heads in the sands of the

past," we must explore ways to help
lead our students into an exciting
future in choral music. How can this
be achieved?
1. By supporting contemporary
composers through commissions
of new works;
2. By programming new music;
3. By challenging ourselves to
"know the unknown;"
4. By bringing composers into our
rehearsals;
5. By venturing into new perfor-
mance possibilities;
6. By encouraging our young
composers to experiment with new
compositional techniques, thus ex-
panding their own horizons as well
as our own.

As choral musicians, we are dread-
fully behind our colleagues con-
ducting orchestras and wind en-
sembles who have taken the steps
outlined above. Asaresult, art music
composers of our own age have nearly
stopped composing music for choral
ensembles. I am speaking about
music that should be coming from
our best and most talented contem-
porary composer-artists. Try to plan
a concert with a choral/orchestral
piece written in the last ten years.
There are, unfortunately, very few
choices. Why? The reason is pain-
fully evident; our best composers are
now writing for instrumental groups
rather than choral ensembles. Real-
istically, who can blame them? They
are writing for those who are actually
performing their music and ex-
pressing their talents where they will
be heard. If moreevidenceisrequired,
peruse the output of composers who
have achieved success through pro-
motion by major publishers. Their
catalogues are embarrassingly over-
balanced with instrumental works in
comparison to their choral output.

My greatest worry is that, due to our
fear of the unknown and our perfor-
mances emphasizing the work of the
past, music written for the voice, the
chamber choir, and the large choir
will eventually become a lost art.
Without a "present” there can be no
future. How can we work together to
prevent this?

First, we must engage the best of our
composers to write choral music for
our ensembles. This is the only
choice we have if we are to save
choral music for the next generation.
We must protect our own organiza-
tions and our chosen field of art by
changing what is happening all over
the world with young composers and
artists.

Secondly, we must consider the
singersin our choirs. Currently, most
vocalists concentrate on art songs,
oratorio literature, and opera reper-
toire in their vocal training. We can
begin, along with our colleagues in
the vocal studios, to investigate alter-
natives to this traditional method of
preparation. There are some com-
posers, singers, educators, and con-
ductors who believe we can generate
new ways of developing singers.
They believe that we have only begun
to tap the resources of the human
voice and they are opening new doors
and avenues of exploration that are
exciting and exhilarating. By doing
this, they are pumping "new blood"
into our traditionally prepared per-
formers and providing the technical
and musical freedom they need to
approach wider varieties of music.

Last and most importantly, we must
be willing to make a personal and
professional commitment to the fu-
ture of choral music. During the past
ten years, we have been fortunate to
witness the emergence of groups such
as the King's Singers, Electric
Phoenix, Western Wind, Chanti-
cleer, and Take Six. These en-
sembles may be labelled "crossover"
ensembles as they perform a mixture
of choral repertoire including the best
music of our past as well as new and
accessible music being written today.
These ensembles have won an audi-
ence which is, in some cases, listen-
ing to choral music for virtually the
first time. Just as these ensembles
are "crossovers," be a bridge, a
"crossover conductor." Commit
yourselves to the cause of choral
music for the future. The greatest
help you can give our profession and
art is to allow the newest voices to be
heard.

(reprintedfromIllinois ACDA, Spring 1992

Conductor's Podium, Lynn Drafall, Ed.)



We wish to congratulate
our colleagues whose
groups participated
admirably at the
| Southern Division

Convention.
Bill Caldwell
Kathy Chandler
Alan McClung
Maggie Miller

Mille Turek
L — J

ORIGINAL MANUSCRIPTS BY
GEORGIA CONDUCTORS
FOR PUBLICATION IN OUR
STATE NEWSLETTER.
You may request and receive
help on the final edit if you
wish. Often articles from one
state letter are picked up and
reprinted by other state and
regional letters. Let your
ideas be known! This is the
best vehicle for sharing that
we have!

Mark Your Calendar Today!

GEORGIA

ACDA STANDING COMMITTEE
BOARD OF
DIRECTORS CHURCH CHOIRS
Robert Simpson
EggEeSr REZIS 80 Whispering Way
1996 Gibralter Way i S e

Lithonia, GA 30058 (404) 365-1050 (O)

(404) 9574543 (O) (404) 252-5549 (H)

(404) 482-9470 (H) COLLEGE CHOIRS -
Robert Harris

PRESIDENT-ELECT

Millie Turek Armstrong State College

Dept. of Music

65 Stokes Dr. Rt. 5
) ) Savannah, GA 31419
Stockbridge, GA 30281 (912) 927-5325 (O)

(404) 473-2897 (O) ]
(404) 474-1927 (H) (912) 925-7866 (H)
GMEA REPRESENTATIVE
Susan Merrit

4 Lakeshore Plaza
Avondale Estates, GA

VICE PRESIDENT
Bill Caldwell

117 Old Tram Road
Moultrie, GA 31768

30341
(927) 890-6146 (O) (404) 362-3868 (O)
(912) 985-3257 (H) (404) 284-0010 (H)
SECRETARY-
HIGH SCHOOL

TREASURER Charles Claiborne
Charles Claiborne 3127 Wills S
21 27 WI"é/?BOOSO Smyrna, GA 30080

myma, (404) 974-5164 (O)
(404) 974-5164 (O) (404) 433-0561 (H)
(404) 433-0561 (H)
STHERN HISTORIAN
bl s James Bohart
i 3903 Ensign Court

avid Barnett Chamblee, GA 30341
Music Department (404) 261-1441 (O)
North GA College (404) 458-1150 (H)
Dahlonega, GA 30596
(404) 864-3391 (O) INDUSTRY
(404) 864-6298 (H) REPRESENTATIVE

Bob Otto

SRILIJSTBEIRN J.W. Pepper of Atlanta
¢ B 4273 Wendell Rd. S.W.

usan bec Atlanta, GA 30336

801 Carolina Dr.

(404) 396-6420 (H)

(912) 382-3125 (O)
(912) 382-8538 (H) JAZZ / SHOW
CHOIR
Eg}g\,’glﬁmER Brian Morris
P.O. Box 1004
Suzanne Shull Fitzgerald, GA 31750
60 Forestwood Ln. (912) 423-2092 (O)

Atlanta, GA 30328
(404) 843-7710 (O)
(404) 252-4917 (H)

(912) 423-8994 (H)

CHAIRPERSONS

JUNIOR HIGH /
MIDDLE SCHOOL
Kathy Wright

217 Nandina Dr.
Moultrie, GA 31768
(912) 890-6183 (O)
(912) 985-0621 (H)

MEMBERSHIP
Melissa Stamenkovich
903 Parkway Ave.
Smyrna, GA 30080
(404) 973-4250 (O)
(404) 434-4431 (H)

MEN'S CHORUS
Wayne Jones

Box 20 ABAC
Tifton, GA 31794
(912) 386-3097 (O)
(912) 386-8524 (H)

WOMEN'S CHORUS
Eva Jameson

2296 Wisteria Dr.
Snellville, GA 30278
(404) 972-4840 (O)
(404) 979-1065 (H)

YOUTH & STUDENT
Kevin Hibbard

103 Lakewood Dr.
Carrollton, GA 30117
(404) 836-6516 (O)
(404) 834-9033 (H)

When a mutual
and
sympathetic
understanding
of the human
spirit is built,
people finally
become
persons.

Howard Swan

To insure yourreceipt of ACDA mailings during the summer
and holiday seasons, the Georgia ACDA Executive Board
recommends that you use your HOME ADDRESS. Please
send address changes/correctons to the local newsletter
editor and to the national office.

ACDA RESERVES THE
RIGHT TO APPROVE ANY
APPLICATION FOR AP-
PEARANCE AND TO EDIT
ALLMATERIALS PROPOSED
FOR DISTRIBUTION.
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APPLICATION for MEMBERSHIP in the AMERICAN CHORAL DIRECTORS ASSOCIATION

Please Fill Out Completely

Please accept my application for membership in
ACDA as indicated below:
O NEW O RENEWAL

0 Active $45.00 O Institutional $75.00
O Associate $45.00 O Industry $100.00

O Student $10.00 FOREIGN ACTIVE
O Retired $10.00 O Airmail $70.00

O Life $1,000.00 O Surface mail $60.00
Life membership payable ~ CanadasameasU.S.

in annual installments Please remit in U.S.
of $100.00 or more. funds only.

Make check or money order payable to:
American Choral Directors Association

Account No.

Name
Mr. Ms. Mrs. _
Send ACDA publications to:

c/o_____
Street ___ I
City . B S
Phone (_. ) . Zipt4a

State__

Alternate Address:
co____
Street .
City .
Phone (__ |

IMPORTANT — Please Complete This Section

Please check areas of activity:
0 Elementary School

0O Junior H.S.

O Senior H.S.

[0 ACDA Student Chapter
Jr./Community College
College/University
Community Choir
Church Choir

O Professional Choir

0O o

MW VO O®NOD O WN o
a o

[0 Supervisor/Administrator

Please check classification of choirs directed:

O Children O Boy a Girl O Men
O Women O SATB/Mixed O Jazz/Showchoir
O Ethnic/Minority

Place of Employment
Title and/or Position

Mail to:

Gene Brooks
Executive Director, ACDA
P.O. Box 6310
Lawton, OK 73506-0310

As an ACDA member, | will comply with the copyright laws of the United States of America. (Compliance with these laws is‘also a
condition of participation by clinicians and performing ensembles that appear on any ACDA-sponsored event or convention.)
ACDA is a founding member of the International Federation for Choral Music (IFCM). If you need additional information about IFCM, please check box. O



