Georgia Sings!

Greetings from the President
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What a rousing success our
Summer Conference turned out
to be! | am grateful to all our
R&S Chairs for the work they did
to organize and prepare the read-
ing sessions; to Dr. Stanley Rob-
erts, President-Elect for his excel-
lent work with the Women’s
Honor Chorus; to Theresa Alex-
ander and Leigh Ann Wearne for
organizing the Honor Chorus; to
Dr. David Johnson for bringing
the fine singers from the Georgia
Governor's Honors Program; to
Dr. Eric Nelson and the Atlanta
Sacred Chorale for their marvel-

ous performance; to Alicia
Walker, Steven Darcey, Brian
Black, Trey Clegg, and Beth

Brown-Shugart for the inspira-
tional Music and Worship service;
to Dr. John Broman for organizing
and directing the music of Geor-
gia composers session; to Kathy
Wright and Robin Yackley, our
accompanists; to Dr. John Odom,
Dr. Franklin Green, and Drew
Bowers for participating in the
conducting  masterclass; to the
wonderfully supportive staff at
Spivey Hall; to Ellen Fox and JW
Pepper for the dis- counted music
for our sessions; and to all of you
who attended, helping us to dou-
ble our registration from last year.
Our headliner, Dr. Kenneth Fulton
was somehow able to provide in-
spiration and guidance for all of
us, regardless of the types or lev-
els of choruses we direct. His

discussion of “the ideal singer”
has led to some goal-setting for
the “ideal-singer-wannabees in
my chorus!

It occurs to me that ACDA itself
is very much like a chorus.

Through the hard work of many

Thomas Yackley, GA ACDA President

individuals we are able to come
together for a common pur-
pose. Through diligent effort
we are able to elevate the quality
of our art. By joining with others
who share our love of music we
build bonds with each other and
support each other. Isn’t that
what we are striving to develop
in our singers?

We have heard the request from
many of the educators whose
school year is creeping earlier,

Fall 2003

and we are moving the
date of the conference
earlier (July 8-10) to make
it possible for you to at-
tend.

And | know you won’t want
to miss this one. Our
headliner will be Simon
Carrington, Professor of
Music at Yale University,
formerly of the New Eng-
land Conservatory and the
University of Kansas, and
of course for 25 years, a
founding member and
original musical director of
the King’'s Singers. Pro-
fessor Carrington is a con-
summate musician, mas-
ter of blend and perform-
ance practice, and a de-
lightfully charismatic indi-
vidual. Our plans also in-
clude a High School Mixed
Honor Chorus, directed by
Dr. Alan Raines of Geor-
gia State University, being
organized by Dr. John
Odom and Leigh Ann
Wearne. Alicia Walker will
organize the Music and
Worship Service again.
We’'ll have many more de-
tails for you in our next is-
sue and of course, on our
website, www.gaacda.org.
By the way, be sure to
check out the slide show
from the Summer Confer-
ence!
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From Erin Mulder, Jazz/Show Choir R&S Chair

“Dispelling the Myth:
The Truth About Jazz and
Show Choirs”

Have you ever thought: What is
show choir? What is jazz choir?
Do you have to sing and dance
in all of your concerts all of the
time in order to be apart of
Georgia ACDA’s Jazz and Show
Choir Area? Why would you al-
low your students to sing like
that? How would a Jazz or Show
piece benefit my choral pro-
gram? How can | incorporate
jazz and show selections into
my program? Can you really get
boys to dance with girls? If you
have ever had one or more of
these questions, or, if you are
curious about Jazz and Show
choir, read on and | will dispel
the myths and affirm the truths
of the elusive Jazz and Show
Choir area.

Question 1: What is Show
Choir? Show Choir is a out-
growth of the Fred Waring
school of choral singing. The
idea incorporates choreo-
graphed movement and gesture
into an arranged choral selec-
tion. The music can range from
popular music to show tunes.
Show Choirs are typically found
widely in the mid-west region of

GEORGIA SINGS!

the Unites States, with small
pockets in the west and
southeast. Characterized by
costuming and uniformity,
Show Choir can take on
many forms, from a Cabaret-
styled smaller group, to a lar-
ger, more uniform style of
moving.

Question 2: What is Jazz
Choir? Jazz Choir is a group
that focuses on the performance
of jazz selections that are both
arranged for the choral setting
and for the solo voice with back
up vocals. The Jazz Choir em-
phasizes the art of improvisa-
tion, does not generally include
choreographed movement, and
does not adhere to a static cho-
ral placement. Currently many
choral jazz arrangers give per-
formance suggestions for teach-
ing and incorporating improvisa-
tion into a piece, so that the con-
ductor has a jumping off point
for teaching beginning jazz sing-
ers.

Question 3: Do you have to
sing and dance in all of your
concerts all of the time in or-
der to be apart of Georgia
ACDA'’s Jazz and Show Choir
Area? NO! NO! NO! If you have
any interest in performing jazz or
popular or musical selections,

VOLUME 3, ISSUE |

you belong in
the Jazz and

Show R&S
area! My job
is to help you
with ques-
tions and con-
cerns you
may have
about the
performance

of this material and to help guide
those of you who are trying a
choreographed piece or a jazz
selection for the first time. | am
always here to help you with
music and choreography ques-
tions—no question is too small!

Question 4: Why would you
allow your students to sing
like that? It is a common mis-
conception that Jazz and Show
Choirs promote improper tech-
nique and emphasizes overuse
of the chest voice or “shouting.”
While Jazz and Show Choir may
use the straight tone more often
than vibrato, the core of good
technique should remain. Proper
technique can still be used while
seeking out a more contempo-
rary sound from your students.
Good choreography should help
emphasize the music, help prob-
lem vocal areas, increase breath

continued on page 4

ACDA Southern Division Convention February 26 -28

The ACDA Southern Division
Convention will be held in
Nashville, Tennessee on February
26-28, 2004.

The theme of the convention is
“Southern Harmony.” There will be
some great choirs performing.
Georgia will be well represented by
The Georgia State University Sing-
ers, directed by Dr. Alan Raines;
Spivey Hall Children’s Choir, Mar-
tha Shaw, Director; Davidson Fine

Arts School Chorale, James
Dunnaway, Director; and the
Mcintosh High School Singers,
Franklin Green, Director. In all
there are 17 auditioned choirs per-
forming. Lynn Urda’'s Gwinnett
Young Singers will participate in an
Ecumenical Service. There will be
17 interest sessions on topics rang-
ing from technology to the Southern
Harmony and Southern Harp to
Kodaly in the middle school to vocal

health, just to name a few.

I am also excited that we have the
opportunity to hear the  Louisiana
State University A Cappella Choir,
directed by our good friend, Ken
Fulton. The Kansas City Chorale,
conducted by Charles Bruffy will be
featured for a special concert Friday
evening. This looks to be one of
the great Southern Division Con-
ventions that we will all want to at-
tend! Mark your calendar!
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From Alicia Walker, Music & Worship R&S Chair

I'd like to express my gratitude
for all the directors who pre-
pared and sent singers to our
first Music and Worship service
at the summer conference. Our
“Choral Journey Through the
Church Year” was a wonderful
experience for all of us, and it
was due largely to the enthusi-
astic participation of the choir
members. | was most apprecia-
tive of their wonderful attitudes
toward the music and the
worship experience as a whole.

One of the greatest joys of being
a church musician is working
with people who bring all of
themselves to worship leader-
ship. What a pleasure to direct
these well-trained singers!

This experience also benefited
greatly from the outstanding
leadership of Bryan Black, con-
ductor, Trey Clegg, organist,
and Beth Brown Shugart, litur-
gist. My thanks is extended to

the three of them for all their
help and input as this service
was planned and brought to
fruition.

I'd also like to acknowledge
Steven Darsey, from Glenn
Memorial UMC in Atlanta, for
leading our M&W reading ses-
sion. It was a very fine packet of
material, and I'm sure that many
of you found quality music to
use in your ministry.

If you missed the opportunity to
participate in the Music and
Worship service this summer,
keep alert for information in the
Spring newsletter for next year’s
choir. You and your singers will
be most welcomel!

One of the goals | shared at the
summer conference was that of
hosting church music reading
sessions in various parts of the
state. If you are interested in
hosting one of these sessions

From Rita Johnson, Community Choirs R&S

Greetings,

The Georgia Chapter of ACDA
would like to know how to serve
you better, but first, we need to
know who you are! All things
change and it is time to update
the list of Community Choirs in
Georgia. We need your help to
do this.

If you are the director of, are in-

for your community/region,
please e-mail me at
Alicia@peachtreebaptist.net.
| look forward to hearing from
you.

Participating Church Choirs:
«Embry Hills UMC, Atlanta,
Bryan Black

«Dunwoody UMC, Atlanta,

Alan Raines

«First Congregational Church,
Atlanta, Norma Raybon

«First Presbyterian Church,
Moultrie, Kathy Wright

«First UMC, Buford,

Steve Coldiron

«First UMC, Carollton,

Beth Brown Shugart

+Glenn Memorial UMC, Atlanta,
Steven Darsey :
«Johns Creek UMC, Atlanta,
Greg Smith

-Peachtree Baptist Church,
Atlanta, Alicia Walker

-Second Ponce de Leon Baptist
Church, Atlanta, Eric Nelson
+St. Joseph’s Catholic Church,
Macon, Nelda Chapman

' ACDA Advocacy Resolution |

 Whereas the human spirit is |
elevated to a broader understand-
1ing of itself through study and'
:pen‘ormance in the aesthetic arts;
land ‘

Whereas serious cutbacks in |
 funding and support have steadily
eroded state institutions and their
 programs throughout the country;

Be it resolved that all citizens |
of the United States actively voice

volved in, or just know about a
community chorus in Georgia,
please send as much pertinent
information as you have to Rita
Johnston, Georgia R&S for
Community Choirs.

their affirmative and collective
 support for necessary funding at
the local, state, and national
levels of education and govern-'
I ment to ensure the survival of arts
programs for this and future,
' generations.

The contact information is:
Rita Johnston

1679 W Nancy Creek Dr.
Atlanta, GA 30319
770-986-6108
rita-johnston @ mindspring.com
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2003 Summer
Conference
Highlights

See you July 8-10, for
another fun-filled
conference in 2004

Erin Mulder Article, continued...

stamina and support, and not
interfere with vocal technique. _

Question 5: How would a Jazz
or Show piece benefit my
choral program? There are
many benefits to incorporating a
Jazz or Show Choir selection
into your current choral program,
however two are most promi-
nent. One is the recruitment fac-
tor. It is an ongoing goal for
many choral directors to provide
their singers with as much
variety as possible in the choral
setting. Adding Jazz and Show
Choir pieces to your current
repertoire will help you enhance
your current program by chal-
lenging you current members,
and, help you to attract new
singers. The second major
benefit of adding Jazz and Show
Choir selections to your current
program is audience appeal. A
concert that ranges from
classical to popular can help

whet the appetite of a large
variety of concert goers, and
leave your current audience
base hungry for even more!

Question 6: How can | incor-
porate jazz and show selec-
tions into my program? There
are many ways to incorporate
popular music into your current
program; the key is finding a
method that is right for you. You
can use single jazz and show
choir selections to supplement
your current program, you can
decide to create a new choir that
will perform jazz and/or show
music exclusively, or your can
use jazz and show choir selec-
tions as teaching tools to get
your choirs singing using spe-
cific techniques that they are not
used to using, and may not be
ready to perform in public. No
matter what you choose, make
sure that the decisions you
make regarding the use of jazz
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and show pieces in your pro-
gram are not only right for you,
but your singers as well.

Question 7: Can | really get
boys to dance with girls? ltis
tricky, but it is most certainly
possible! We will broach this
subject in the next GA-ACDA
newsletter!

In closing, if you would like more
information about jazz and show
choir music and groups, please
email m e at se-
mulder @earthlink.net. No ques-
tion is too big or small. I am here
at your service.

And finally, several GA-ACDA
members and | are trying to get
an ACDA-sponsored "Jazz and
Show Choir Festival up and run-
ning here in the state. If you are
interested in being a part of this
festival, or, if you have a local
festival of your own that you
would like to let us know about,
please email me at your earliest
convenience.
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Simon Carrington: GA ACDA Conference Headliner July 810,2004

Simon Carrington has recently been ap-
pointed Professor of Music at Yale Univer-
sity. He was Director of Choral Activities at
the New England Conservatory in Boston,
Massachusetts, from 2001 to 2003. After
his many years of experience as a profes-
sional choral musician, he concentrated his
efforts at NEC on teaching the essential
ensemble skills which are so important to
ensure a successful career for a young
singer but which are so often ignored by the
major conservatories.  In 2003 NEC
students chose Simon Carrington for the
Krasner Teaching Excellence Award. Of
one of his first semester's concerts at NEC,
the Boston Globe's chief music critic, Rich-
ard Dyer, wrote: Carrington had the
students singing confidently in four styles
and in four languages. The performances
were notable for discipline, taste, and stylis-
tic diversity, the chamber choir singing with

suspended tone, flexible phrasing, and
elegant blend. Extracts from this concert
were featured on National Public Radio's
"Performance Today."

From 1994 to 2001 he served as professor,
artist-in-residence, and Director of Choral
Activities at the University of Kansas (KU)
following his 25-year career as founder,
member, co-director, and creative force
with the internationally acclaimed British
vocal ensemble, The King's Singers. He

gave 3000 performances at many of the

world's most prestigious festivals and
concert halls with the group, made nearly
70 recordings, appeared on countless
television and radio programs and led work-
shops and masterclasses in Europe, the
United States, Australia and Japan. During
the early years of The King's Singers, he
also enjoyed a successful career as an
orchestral musician, playing with most of
London's leading symphony and chamber
orchestras and as the double bass continuo
player in the performances and recordings
of the English Baroque Soloists and the
Monteverdi Choir that launched the career
of his Cambridge contemporary, John Eliot
Gardiner. At KU, Professor Carrington
developed an extensive choral program that
includes masters and doctoral degree pro-
grams along with seven choirs and three
vocal jazz ensembles. With an ambitious
selection of repertoire his choirs were also
featured on NPR's Performance Today,
made three CDs, a PBS television
recording of KU's Annual Holiday Vespers,
and undertook highly successful concert
tours to New York's Carnegie Hall, England,
France, Hungary and Brazil. In his final

ThankYou to our Georgia ACDA R&S Chairs

"The Choral Repertoire and Stan-
dards Committee shall seek to
improve the quality of choral
performance and literature in the
United States"

Article XIll, Sec. 4, ACDA Bylaws

The thiteen R&S Committees,
established by the National Board
of Directors, provide support, vision,
and resources for every major area
of choral work within ACDA. R&S

Committees play an important role
in serving their respective choral
areas. R&S Committees provide
leadership, information, networking,
excellence among colleagues,
professional growth, and choral
music in the lives of people.

R&S Chairs, appointed at the
national, division, and state levels,
serve conductors, teachers,
composers, and constituencies who

semester, he took the KU Chamber Choir to
perform three concerts before 6000 choral
directors gathered from all over the world at
the ACDA National Convention in San
Antonio, Texas.

In addition to his work at Yale, Mr. Carring-
ton is pursuing an active freelance career
as conductor and choral clinician around
the world. He is one of the busier All-State
conductors in the United States, and he
conducts, leads choral institutes and adjudi-
cates festivals and competitions internation-
ally. He has served on the jury and as con-
ductor at the Marktoberdorf Chamber Choir
Competition, was a clinician at the Fifth
World Symposium on Choral Music in
Rotterdam and directed a series of choral
workshops at the International Choral
Convention in Singapore. Among other
more recent activities, he was the featured
clinician at the summer choral institute at
the University of North Texas, guest con-
ducted the Ars Nova Singers (Boulder, CO)
and Portland State University Chamber
Choir and ran a series of conducting
seminars and concerts at the Franz Liszt
Conservatory of Music in Budapest,
Hungary. In July 2003 he conducts the
Monteverdi  Vespers (1610) in Barcelona,
sung by some of the finest youth choirs
from all over Europe.

We’re on the Web!
‘www.gaacda.org

www.acdaonline.org

share similar interests. Chairs
possess demonstrated expertise in a
specific choral area and serve as
leaders in the three primary ACDA
efforts: 1) Collaboration; 2) Commu-
nication; and 3) Commitment.

The R&S Committees have a vital
role in ACDA. R&S Chairs and their
committee members provide
resources which promote excellence
in all aspects of the performance of
choral music.

You may find additional informa-
tion on the national website at
www.acdaonline.org.
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From Donna Thomasson, Children’s Choir R&S Chair

The 2003 summer conference
featuring Ken Fulton was truly a big
success. | have known Ken for
many years and have come to
appreciate his ideas about choral
music. As the Children’s Choir
R & S Chair, | especially appreciate
the fact that Ken mentioned his
views about treating all choirs with
high expectations, regardless of the

From Leigh Ann Wearne,Women’s Chorus R&S Chair

Today | learned something new—
how to speak. Who knew that while
| spent many hours and dollars
learning to be a better singer, |
should have taken some lessons in
speaking? We all know how physi-
cally and mentally exhausting it can
be to direct a choir, but do we ever
realize, before damage is done,
how strenuous teaching can bée on
our voices? Aside from a few tips
we give our students, do we really
know how to care for our voices
when we are sick? As a chorus
teacher who has just had her first
vocal therapy session, | have
learned some lessons in vocal care
that | wish | had learned sooner.

Lesson number one for choral
directors is to speak where you
sing. In other words, always use an

age of the singers. We are most
fortunate to have someone with
Ken’s influence and dedication in
Southern Division.

Another highlight during the confer-
ence was the worship service. |
was inspired musically and spiritu-
ally from the experience. | am
grateful to those who participated
and facilitated to make the final
event incredibly meaningful.

Thanks to all who shared enthusi-
asm during the conference about
the choral possibilities for the
children in our state. Several good
ideas were suggested regarding
strategies for encouraging elemen-
tary music teachers and choir
directors to get involved. As
always, a special invitation from any
one of us can be a very powerful
tool.

unforced, even, and supported
“head” voice when speaking. | think
this idea seems simple, but | am not
sure how many teachers truly prac-
tice this rule. |find myself speaking
in a pushed chest voice in situa-
tions when | am giving the students
instructions while they are singing.
Even at home | sometimes yell from
one room to the next for someone’s
attention.  After my first therapy
session of learning to speak in my
“Julia Child” voice, | am much more
aware of the times when | slip back
into my “bad” voice, as my therapist
referred to it. | began using a
microphone daily in class so that |
would not be tempted to use im-
proper speaking technique. Speak-
ing completely in head voice feels a
little weak and funny at first, but |

As we look to the future for our
state, there are plans in process for
next year and the year after. We
plan to have a Children’s Honor
Choir during the summer of 2005.
Developing a plan and having a
vision is truly what makes confer-
ences more exciting. As details
become available, | will keep you
updated.

I am still working on a specific list of
ACDA choral directors who are
involved with children’s choirs
including schools, community choirs
and churches. If you should be in-
cluded in our list, contact me at
donna.thomasson @cobbk12.org.

If you know of choral directors who
are not in ACDA, but would be good
prospects, | would appreciate their
contact information. As we try to
strengthen the Children’s Choirs
division, a personal contact is
always helpful.

hope to eventually train myself to
do it all the time.

The other major lesson that |
learned (a little too late) is that even
minimal speaking on a sick voice
can lead to major vocal dysfunction.
Continued on page 7
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From John Odom, High School R&S Chair

Great Music For... FREE!!

In these days of shrinking choral
budgets and rising costs of music,
we often find ourselves in what
seems to be a choral octavo desert.
We seek to program great music
into_our concerts, but the budget
will only go so far, and we can only
recycle so much. There is, how-
ever, an oasis out there that can
make the desert a bit more bear-
able for us.

The Choral Public Domain Library
(www.cpdl.org) is an extensive re-
source for great choral music made
available to us for the simple cost of
copying. Presently housing over
5600 scores (many with midi files to
allow us to hear the work) from 715
composers, the CPDL is the largest
website devoted exclusively to free
choral music. These titles and com-
posers span the history of choral
and vocal music from Gregorian
Chant to the 20" century. From
Arcadelt to Zucarri, the CPDL offers
us a world of great choral music
with which to educate, motivate,
and inspire our choirs. AND IT’S
FREE!!

Once you log on to the CPDL
website, there are a number of
ways to find music suitable for your
purposes. You can start by opening
the CPDL catalog which may be
printed out if you desire a hard copy
for easy reference. In this catalog,
you will find all titles in the library

Leigh Ann Wearne Article, continued

The problems | am having now be-
gan last April with a major chest
cold/sinus infection. | am not prone
to laryngitis, but it only took one
cold to damage my cords. Lucky
for me, | have not developed polyps
or nodules, but my vocal folds are
weak. Weeks of therapy lie ahead,
but | have hope that my situation

alphabetized by composer. You will
also find the number of voices,
specific voicing, language, and a
CPDL ID number for referencing. If
you' already know the title you are
looking for, you can do a quick
search by title. If you want to know
all the titles available by a particular
composer, simply type in the
composer’s name, click, and you
will have listed all the titles available
by that composer.

Unfortunately, there is not enough
space here to enumerate all of the
features available on the CPDL
website. However, some of them
include a listing of the 10 most
recent scores added to the library, a
top 10, 25, 50, and 100 list of the
most popular downloads for the
month (example — Saint-Saens’ Ave
Maria had been downloaded 1367
times in the first two weeks of Sep-
tember), and access to the CPDL
newsletter. Other great “stuff”’
includes “Anonymous” and
“Traditional” music categories that
offer hundreds of titles spanning the
time periods from the Middle Ages
to the 20" century.

For those directors who perform
major works, singletons are not the
only scores offered. Major works
and excerpts that | have found in-
clude Mozart's Requiem, Corona-
tion Mass, selections from the Sol-
emn Vespers and the Great Mass
in C minor, Schubert's Deutsche
Mass; Vivaldi's Gloria; Lotti’s Missa

will improve. So, what to do when
you are sick? In my therapist’s
words, “that’s what sick days and
short term disability are for.”

As the R&S Chair for women’s
choirs, | encourage you to practice
and preach proper vocal health
habits. Many of the ladies in our

Brevis; selections from Eljjah; Bach
cantatas and selections from the B
minor Mass; movements from Bee-
thoven’s Mass in C and the com-
plete final movement from the 9"
Symphony; Haydn’s Kyrie from the
Lord Nelson Mass; Handel's Dixit
Dominus and selection from Mes-
siah; Faure’s Requiem; and the list
goes on. There are also some
instrumental parts available for
some choral works.

Well, I think you get the messagel!
As lovers, trustees, and teachers of
the choral art, there are hundred’s
of years of great choral music wait-
ing for us on the CPDL. Enrich your
library, enrich your own personal
choral life and, most of all, enrich
the choral lives of your students
with great music from the Choral
Public Domain Library. AND IT’S
FREE!!

choirs probably think the same thing |
did—*vocal damage will never hap-
pen to me.” Teach them to be good
speakers as well as good singers.
Encourage them to rest vocally when
they are sick. Set an example for
your students by taking care of your-

~ self.
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Georgia ACDA Board Meeting Minutes, July 26,2003

Condensed Minutes from the
GA ACDA Board Meeting 7/26/03

Robin Yackley, Secretary

Meeting called to order at 8:35 a.m.
by Thomas Yackley, president.

Attending: All members except
John Edwards (membership chair),
Mary Busman (Junior High/Middle
School R&S), and David Brown
(Youth /Student Activities R&S)

Drew Bowers presented treasurer’s
report

l. Conference Report:

Number of participants - 78
Motion made to include a state-
ment in the registration information:
“Directors with students participat-
ing in the Honor Choir must register

for the conference.” (Motion
passed with 2 opposed)

For ACDA funds allotment, lifetime
members are not figured into the
“allotment”; money for the state
chapter is generated from active
members. Kathy noted that we
have 383 members with many who
are life time members; Some who
are deceased are also still on the
list from the national office.

Il. Budget:
Motion made to approve the budget
report; (Motion passed)

lll. Conference Discussion:
Pleased wi/the clinician; concerts
were good; especially enjoyed the
conducting master class; noted that
length of the headliner sessions

need to be longer (90 minutes);
work to keep things on schedule;
suggestion to arrange for a cheaper
meal so more would attend; pro-
posal made to have lunch together
instead of a dinner; Frank said
reading sessions, “extraordinary”;
He and others felt there were more
usable pieces than ever before; re-
quest made for more packets; Alicia
suggested that pre-registrants be
guaranteed packets; suggestion
that pre-registration deadline be
earlier to help with music prepara-
tion; suggestion that registration
information should include a state-
ment that reading packets will be
guaranteed to those who pre-
register; Erin suggested using
“tickets” for reading packets; Motion
made that a statement be added to
the registration information that
those not pre-registered are not
guaranteed packets, and that the
pre-registration deadline be moved
to an earlier date (Motion passed)

IV. Additional ltems Discussed:
1) Changing the date of the confer-
ence to an earlier time in the sum-
mer; John mentioned the balanced
schedule for school, and noted that
many seem to be moving to that
format; Motion made for Tom to
check with Spivey about moving the
conference to an earlier time
(Motion passed—pending availability
of Spivey);

2) Local Mentoring should be con-
sidered;

3) Conference Schedule should be
included in registration information;

4) Honor Chorus information/
materials should be ready for distri-
bution at the GMEA Conference;
deadline will be in February, instead
of April;

5) Kevin addressed conference reg-
istration for students—concerning
student chapters and participation
in the conference, whether there is
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a chapter at their establishment or
not; College involvement will be ad-
dressed by Kevin and David Brown;

6) Conference/Clinician Sugges-
tions: suggestion to include local
directors to do interest sessions;
Erin would like to do something with
movement and music; suggestion
to have multiple interest sessions,
but only one scheduled at a time to
encourage participation; Kevin liked
the clinician starting the day; re-
guest made to incorporate breaks
for socializing

7) Potential Clinicians Identified In-
cluded: Janet Galvan; John Fergu-
son (hymn fest—2005); Flumerfeldt;
Eastman Choral Director; John
Dickson—master class for conduct-
ing; Simon Carrington; Eric Nelson
was suggested for an interest
session; Stanley Roberts was
suggested as a local contributor

8) Honor Chorus Suggestions:
Honor chorus focus on different age
groups each year; question to invite
GHP again; membership said yes;
suggestion to organize a HS mixed
choir for next summer, then a male
choir the following year; Alicia men-
tioned David White (director of the
Atlanta Boy Choir) as a possible
Boy Choir R&S; Motion (Dan) to
have HS mixed next year; (Motion
passed); Motion (Kathy) to have
male and treble HC’s the following
year; (Motion passed); treble for
grades 4™ - rising 9™ for 2005; Chil-
dren demonstration groups should
be included; John Odom will need
to get a conductor for this year's
chorus; Donna T. will be.responsi-
ble for the 2005 children’s group;

9) Other: mentioned starting a
Robert Shaw award as a state divi-
sion — to be discussed at January
meeting; Tom requested all ideas
be sent to him on a continuing ba-
sis; He praised the enthusiasm of
the board members and concluded
the meeting at 9:50 a.m.
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' GA ACDA Luncheon
at GMEA Conference
January 30, 2004

| GA ACDA Board Meeting
at GMEA Conference
| January 30, 2004

ACDA Southern Division
Convention

' Nashville, Tennessee

| February 25-28, 2004

, fGA ACDA Reading Session |
 at All-State Cm
' April 23, 2004

 GA ACDA Conference
®a at Spivey Hall
™= July 8-10, 2004 .
L Simon Carrington, Headliner |

From David Brown,

The Atlanta Sacred Chorale
performing under the
direction of Dr. Eric Nelson

Youth & Student Activities R&S

Greetings,

Allow me to introduce myself;
| am Dr. David Brown, Director
of Choral Activities at Armstrong
Atlantic State University in
Savannah. | am also your new
State Chair for Youth and
Student Activities. This is my
second year at Armstrong, and |
am excited to be a part of ACDA
in the Southern Division.

In getting to know the “lay of
the land” here in Georgia, |
recently asked our National
Chair for Youth and Student
Activities to update me on
current student chapters in our
state. Below is the list that | was
given: 1) State University of
West Georgia, active; 2) Mercer
University, active; 3) Armstrong
Atlantic State University, active;
4) Clayton State, inactive; 5)
Georgia College, active; 6)

Georgia Southern University, ac-
tive; 7) Georgia State University,
inactive; 8) Valdosta State
University, inactive.

Congratulations to those of
you who maintain your ‘active’
status! ACDA student participa-
tion is already paying off for your
members. It should also be
noted that Dr. Patrick Freer, a
new faculty member at Georgia
State University, has begun the
process of reactivating the
chapter there! | would like to
see the eventual reactivation of
all of our current chapters.

I realized very soon after my
arrival last fall that GMEA is the
500 pound gorilla in Georgia.
This is fine and we need to
continue to be active in that
organization. However, ACDA
addresses more specific needs
and issues within the choral art
and we, as the guardians of this

GA ACDA Women’s
Honor Choir rehearsing

| with Dr. Stanley Roberts

art, we need to be promoting
and contributing to ACDA’s con-
tinuing success. We can do this
by creating, activating and main-
taining our student chapters.

In coming issues, | will be writ-
ing about 1) specific ways we
can motivate our students to be-
come and stay active in ACDA;
2) ideas for productive, stimulat-
ing chapter meetings; and 3)
connecting our student chapters

to each other to provide
communal support.
We have several very

successful student chapters of
ACDA here in the state and we
will be talking to them to get
ideas on chapter development.

If you would like information
on starting or reactivating your
student chapter, please don't
hesitate to contact me through
the website.
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GEORGIA ACDA BOARD

PRESIDENT

Thomas Yackley

Home: 770-667-8464
Work 770-740-7000

Fax 770-667-2844
E-mail tom@gaacda.org

VICE-PRESIDENT

Kathy Wright

Home 229-891-3019

Work 229-890-6146

E-mail kwright@colquitt.k12.ga.us

PRESIDENT ELECT

Dr. Stanley Roberts

Home 478-742-4080

Work 478-301-2751

E-mail roberts_SL @Mercer.edu

TREASURER

Drew Bowers

Home 770-830-1857

Work 770-832-6535

Fax 770-832-7003

E-mail drew.

bowers @ carrolltoncityschools.net

MEMBERSHIP CHAIR

John Edwards
E-mail johnedwardsrhms@ hotmail.com

NEWSLETTER EDITOR

Cindy Demarest

Home 912-772-4578

Work 912-754-6404

Fax 912-754-6893

E-mail blueeagle @planters.net

SECRETARY

Robin Yackley

Home 770-667-8464

Work 770-667-2940

E-mail yackleyr@fulton.k12.ga.us

CHILDREN’S CHOIR R&S

Donna Thomasson

Home 404-229-0324

Work 770-591-6800

E-mail donna.thomasson @cobbk12.org

JUNIOR HIGH/MIDDLE SCH R&S

Mary Busman

Home 770-442-0719

Work 770-667-2870

E-mail busmans @ mindspring.com

HIGH SCHOOL R&S

Dr. John Odom

Home 770-603-5704

Work 770-603-5704

Fax 770-473-2928

E-mail jodom@clayton.k12.ga.us

COLLEGE & UNIVERSITY R&S

Dr. Kevin Hibbard

Home 770-834-9033

Work 770-836-4336

Fax 770-836-4772

E-mail khibbard @westga.edu

TWO-YEAR COLLEGE R&S

Beth Brackin

Home 706-379-2202
Work 706-379-3111
E-mail bbrackin@yhc.edu

JAZZ & SHOW CHOIR R&S

Erin Mulder

Home 770-358-7313

Work 770-968-2900

Fax 770-968-2903

E-mail semulder@earthlink.net

COMMUNITY CHOIRS R&S

Rita Johnston
Home 770-986-6108

E-m: thejohnstons @ mindspring.com

ETHNIC & MULTICULTURAL R&S

Dr. Adam Con
Home 912-489-8371
Work 912-681-5845
Fax 912-871-1295
E-mail adamcon@gasou.edu %=

MUSIC & WORSHIP R&S

Alicia Walker

Home 770-717-5756

Work 404-634-2463

E-mail alicia@peachtreebaptist.
net

MALE CHOIRS R&S

Dan Bishop

Home 706-802-0428

Work 706-236-0495

E-mail

dbishop @darlingtonschool.org

WOMEN’S CHOIRS R&S

Leigh Ann Wearne

Home 770-614-6063

Work 770-271-5173

Fax 770-271-5185

E-mail
leigh_ann_wearne @ gwinnett.
k12.ga.us

YOUTH & STUDENT
ACTIVITIES R&S

Dr. David Brown

Work 912-921-7413
E-mail browdavi@ mail.
armstrong.edu

MEMBER AT LARGE

Frank Green

Home 770-252-4666

Work 770-678-0707

Fax 770-631-3278

E-mail rachelfrank@numail.org
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jodom@clayton.k12.ga.us. Duplicate this form for your second quartet.

The Georgia ACDA High School Honor Choir 2004
SPIVEY HALL
Dr. Alan Raines, Conductor
(Grades 9-12) ~ July 8-10
NOMINATION FORM
Must be postmarked on or before Friday, February 20, 2004 ~ Please enclose $40 per student payable to Georgia ACDA.

Mail to:

Dr. John L. Odom
Lovejoy High School
1587 McDonough Road
Lovejoy, Georgia 30250
Please send one or two quartets (SATB) of high school age singers — if you would like to recommend more, please email:

ACDA Member Information

Name ACDA no. exp.
School/Church
Mailing Address
City. Zip E-Mail
Work Phone Home Phone Cell
Choir Director____ OR  Voice Teacher
SINGER INFORMATION
Soprano
Name Age Grade
Mailing Address City. Zip
Home Phone E-Mail
Alto

Name Age Grade
Mailing Address City Zip
Home Phone E-Mail

Tenor
Name Age Grade
Mailing Address City Zip
Home Phone E-Mail

Bass

Name Age Grade
Mailing Address City ' Zip
Home Phone E-Mail

PAGE 11




American Choral Directors Association
Member No:
Name: Mr. Ms. Mrs.

Membership Application

Home Address Office Address
Primary Address Primary Address

Address Address

City City

State State

Zip Code Zip Code

Phone Phone

E-mail E-mail

Fax Fax

Check Member Type Check All Choir Types

__Active US/Canada—$65 __ Children
__Associate—$65 __Boy
__Student-$20 __Girl
__Retired—$25 __Male
__Institutional-$75 __Women
__Industry-$100 __ SATB/Mixed
__Foreign Active Airmail-$90 ___Jazz/Show Choir

__Life ($200 Installments)-$2000
Installment Amount-

__ Ethnic/Multicultural

As an ACDA member, | will comply with the copyright laws of the United

States of America as they pertain to printed music or the downloading of
Music off the Internet. (Compliance with these laws is also a condition of
Participation by clinicians and performing ensembles that appear on any

ACDA sponsored event or convention.)

Check All Activity Areas

___ Elementary School
___Junior High/Middle School
__Senior High School
___ACDA Student Chapter
___Two-Year College
__College/University

__ Community Choir
___Music and Worship

__ Professional Choir

___ Supervisor/Administrator
__ Youth & Student Activities

Please print this application, fill it out completely
and remit with a check or money order in USD to:
ACDA NATIONAL OFFICE; ATT: MEMBERSHIP
PO Box 2720

OKLAHOMA CITY, OK 73101-2720

Georgia ACDA online at www.gaacda.org

Thomas Yackley, Webmaster

Georgia Singe!

American Choral Directors Association
Georgia Chapter

c/o Cindy Demarest, Newsletter Editor
P.O. Box 540

Guyton, GA 31312
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