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From our President 

Dr. Paul Neal, Georgia ACDA President, Director of Choral Activities and Associate 

Professor of Music at Berry College 

Dearest ACDA Folks, 

 

 As we are all in the throws of busy schedules for 
concerts and events, I want to take a moment and 
thank you all for the beautiful music you present on a 
regular basis.  We are so fortunate to have such 
amazing choral programs in our state. So, keep up the 
good work and keep your eye on summer! 
 
 This summer’s statewide convention is going to be 
great - June 20-21 in Spivey Hall.  I do hope you will 
join us this year.  Lots of great sessions, honor choirs 
and our headliner clinician will be Dr. Amanda Quist.  
You will not want to miss! 
 
 In this issue, we are lucky to have Dr. Chris Walters sharing his interview with Dr. Miguel 
Felipe, Director of Choral Activities at the University of Arizona. We’re also lucky to have Ka-
ren Davis, our new R&R Chair for Jazz/Show Choirs present a thorough article on “How to 
Start a Show Choir.” 
 
 In the meantime, if there’s ever anything that I can do to help you and your program further 
the choral art, please don’t hesitate to reach out. 
 
Dr. Paul Neal 
GA ACDA President 
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The Inaugural GA-ACDA Composer Lab Choir 

Dr. Stefanie Cash, Director of Choral Activities, Associate Professor of Music, Berry 

College, GA- ACDA R&R Chair for Youth and Student Activities 

CALL FOR SCORES! 
 GA-ACDA announces the inaugural GA-ACDA Composer Lab Choir, to be held Saturday, 
October 26 in the Skylight Gallery at the Oglethorpe University Museum of Art in Atlanta. 
 
 As part of GA-ACDA’s ongoing efforts to promote new choral music through our Composi-
tion Initiative, our state chapter is launching its first Composer Lab Choir. The workshop is 
open to composers from Georgia, with preference given to young composers in high school and 
college. 
 
 Using the link at the bottom of this article, composers may submit their scores for considera-
tion. The Composition Initiative committee will select four composers to work-shop their new 
music. Each composer will be invited to be present for a 30 minute live rehearsal with a profes-
sional choir, conducted by a clinician who is both a composer and a conductor. The choir and 
clinician will provide real-time, positive feedback during the process, which culminates in a live, 
high quality audio recording that each composer may use for archival and demonstration pur-
poses.  
 
Music specifications:  

- Music should be for any combination of mixed choir (SATB, SSA, TTB, etc.). Divisi is acceptable. 
- Music may be unaccompanied or accompanied with piano. If unaccompanied, a piano reduction is required. 
- Music should be un-published, though previous performances are acceptable. 
- 3-5 minutes in length. 
- Texts must be in the public domain or composers must show permissions for use within the score. 
- Composers are encouraged to included copyright information in their scores, as well as contact information (email, website, 

etc.).  
- Scores should be submitted in PDF and should be clearly engraved using software such as Finale, Sibelius, Dorico, 

LilyPond, etc. (no hand-written manuscripts). 
- Scores should clearly include the composer’s name. 
- Composers submitting scores give GA-ACDA the right to duplicate the music for the purposes of the workshop, but not for 

general distribution. GA-ACDA will assume the cost of duplication for these purposes.  
- Composers are NOT limited to only one submission, but EACH piece must have a separate submission. 

 
Submission Timeline: 

- The deadline for submission is May 1, 2019. Review will begin during the summer GA-ACDA conference and students se-
lected to participate will be notified thereafter. Students selected for the workshop will be responsible for their own travel 
to the event on Oct. 26 

 
Link for submission: http://bit.ly/ComposerLabChoir2019 

The Inaugural GA-ACDA Composer Lab, Dr. Timothy Powell, Director of Choral Activities, Oglethorpe University, Georgia ACDA R & S Chair for 

Music in Worship, Page 4 
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Summer Conference - June 20-21, 2019 in Spivey Hall 
 

Looking to this summer, Dr. Amanda Quist (Westminster Choir College) will be our headlining clinician. She has wonderful 
sessions to share with us, including sessions on vocal pedagogy, choral voicing, and authentic leadership.  
 
Our conductors for the honor choirs will be Emily Floyd, Director of Music Ministries at Shallowford Presbyterian (Lifetime 
Learners) and André-Louis Heywood, Artistic Director, The St. John’s Boys’ Choir and Conductor of the National Catholic 
Youth Choir (Treble Honor Chorus). These conductors are some of the finest in their fields, and we will all learn from their 
wisdom. 
 
Interest sessions will include time observing the Treble Honor Choir as well as sessions covering Music and Worship, Ele-
mentary Music/Middle School, Multicultural, Tenor/Bass and Soprano/Alto choirs. 
 
Reading sessions will also focus on new music for Show Choir, Elementary and Middle School, as well as Music and Wor-
ship. 
 
I am especially excited to share that the Atlanta Homeward Choir will be with us for our final Conductors Chorus time on Fri-
day afternoon of the convention. The Atlanta Homeward Choir works to bring together participants from every background 
and belief system who have ever battled homelessness, using music and performance art as a vessel to uplift, encourage 
and instill a sense of community in its participants. They will be there to sing with us in Spivey Hall and share that amazing 
space together in a wonderful closing. 
 
You don’t want to miss!  
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A Message from Dr. Keith H. Walker 

Dr. Keith H. Walker, Director of  Music Ministries, Northside Drive Baptist Church, 
Music Director/Conductor, DeKalb Choral Guild, Music Director/Conductor, Festi-
val Singers of Atlanta, GA-ACDA R&R Chair Community Choirs 

 As we reach the mid-point of our concert seasons, I am reminded of how far ahead con-
ductors have to think.  The board of one of my community choirs requires me to present 
theme ideas in January for the season that begins in the fall.  Community choirs afford us the 
opportunity to program a wide variety of repertoire, both secular and sacred, and short songs 
to extended works.  One of the ACDA standards charges us to provide the opportunity for our 
singers to experience music for different historical periods and various genres.  This is an ex-
citing (and sometimes daunting) challenge with so much repertoire available.  We have to bal-

ance the challenges of the music with the collective ability of our singers.   

 Our community choirs are a great opportunity for our singers to continue singing after grad-
uation from an academic program.  When I was a student as Georgia Tech, I had the oppor-
tunity to sing Requiem by Healey Willan.  Willan’s daughter, Mary Willan Mason, traveled to 
Atlanta for the concert.  I had the opportunity to chat with her at a post-concert reception.  Mrs. 
Mason and I talked about singing being a life-long activity.  I think about that conversation of-

ten, and am reminded that singing is good for the body and soul no matter what age.   

 As we approach our annual state conference, I want to ask every ACDA member to encourage your singers to participate 
in the Lifelong Learners-Lifelong Singers chorus on June 20.  Emily Floyd, Director of Music at Shallowford Presbyterian 
Church, is the conductor this year.  She has chosen a great program.  The repertoire is listed below.  Please help us spread 

the word about this opportunity.  Registration information can be found on the website www.gaacda.org.  

 

2019 LLLS Chorus Repertoire 

For the Beauty of the Earth   by John Rutter   Hinshaw   HMC-550 

How Lovely Are the Messengers  by Felix Mendelssohn  EC Schirmer   50294260 

O Love by Elaine Hagenberg  Beckenhorst  BP2097 

I Choose Love by Mark A. Miller Choristers Guild  CGA1491 

Emerald Stream by Seth Houston   Santa Barbara   SBMP 1046 

The Last Words of David by Randall Thompson  EC Schirmer 2294 

 

 

 

A Message from Dr. Keith H. Walker, Director of Music Ministries, Northside Drive Baptist Church,  Music Director/Conductor, DeKalb Choral 

Guild, Music Director/Conductor, Festival Singers of Atlanta, GA-ACDA R&R Chair Community Choirs, Page 6 
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NextDirection Choral Leadership Conference 
 
Were you that high school student who loved choir, who was able to draw others around you during break, 
but who didn't know that choir could possibly be a career for you? The NextDirection event is for those very 
students, and is aimed at opening up the world of choral education for them. Built on a program developed 
and honed by the Wisconsin Choral Directors Association, 2018 was the first time we offered the experi-
ence to students across the country. 
 
Wisconsin 
July 14-20, University of Wisconsin - Parkside 
Headline conductors: Dr. Rhonda Fuelberth and Dr. Jo-Michael Scheibe 
 
Virginia 
July 23-26, Virginia Wesleyan University - Virginia Beach 
Headline conductors: Dr. Shane Lynch and Dr. Lisa Billingham 
 
Georgia is offering one $300 scholarship that a high school student can apply for. If you have a high school 

student who is interested, please contact our Ga-ACDA President at pneal@berry.edu. . 
 

 

NEXTDIRECTION CHORAL LEADERSHIP CONFERENCE, Page 7 
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Need a job? Want to fill a position? Visit our blog at the GA-

ACDA website.  

If you want to post a listing, email Nathan at schreernj@fultonschools.org.  

 

Did you know ACDA has it’s own radio station? 

 ACDA RADIO is an online radio station broadcasted live from the ACDA National 

Office 

 Recordings are brought to you directly by NAXOS 

 ACDA members must login to listen! 

mailto:pneal@berry.edu
mailto:schreernj@fultonschools.org
http://acda.org/page.asp?page=acdamusicradio
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Georgia Sings! Is a great place to let our choral com-

munity know about your organizations and events! 

 

 Our newsletter is published in color, not grayscale, you can include color in your ad! 

 If you want to include a written article or column in your advertisement, we reserve 

the right to place a disclaimer such as “This is an advertisement” somewhere in the 

ad.  

 You may request for your ad to be placed before or after a certain article or section, 

but please be understanding of changes that must be made for the best layout. 

 You may request a border for your ad, but please be understanding of changes that 

must be made for a visually appealing page. 

 There is a discount for ACDA members from any state chapter. Non-members such 

as businesses are invited to advertise in our newsletter. 

 If you know of other organizations from other states, please invite them to advertise 

in Georgia Sings! 

 The fall edition is published by Dec. 1; the spring edition is published by May 15. 

 Purchase Forms and ad designs are due by Nov. 1 for the fall issue, and April 1 for 

the spring issue. 

 Advertisements can be purchased in 1/4 page, 1/2 page vertical, 1/2 page horizon-

tal, or full page sizes. 

 Advertisers can design their own ad! 

Visit our webpage at www.gaacda.org  

http://www.gaacda.org
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GA-ACDA Treble Honor Choir 

Caroline Goldstein, Choral Director, Webb Bridge Middle School, GA-ACDA R&R 
Chair for Children’s Choirs 

Vanessa Edwards, Choral Director, Autrey Mill Middle School, 
GA-ACDA R&R Chair for Middle School/Jr. High Choirs 

 We are thrilled to announce that registration for this year’s GA ACDA Treble Honor Choir, 
under the direction of Mr. Andre Heywood, is up and running.  This is a great time of the year 
to share this opportunity with your families, as many parents are in the process of determining 
their children’s summer plans.  This choir is open to treble singers who will be in grades 5-9 
during the 2019-2020 school year. 
 
 This year, we are not capping the number of students from each organization.  Please feel 
free to sponsor any student who exemplifies the qualities that make a fantastic chorister!  We 
will close our registration as soon as we hit our limit of 110 singers. 
 
 We know our singers will absolutely love working with Mr. Heywood.  Mr. Heywood serves 
as the artistic director of the Saint John’s Boychoir, a renowned program based out of Saint 
John’s University in Minnesota.  In addition, Mr. Heywood conducts the Saint John’s Abbey 
Schola and serves on the faculty of the VoiceCare Network.  Mr. Heywood is an active clini-
cian throughout the country and has served in leadership roles in ACDA on both the state and 
regional levels. 
 
 Now, for the nitty-gritty.  Please check out our website, 
www.gaacdahonorchorus.weebly.com for details about the event.  The cost of registration is 
$65 and includes a music packet, practice tracks, and lunch on one of the rehearsal 
days.  Please note that all students will need a chaperone with them at the event.  By directing 
your children’s families to our website, parents will be able to register, pay, and access our 
information documents and forms independently.  We will post a list of registered students on 
our website so that you are able to see which families have completed their registration. 
 
We are looking forward to a great event! 

GA-ACDA Treble Honor Choir, Caroline Goldstein, Choral Director, Webb Bridge Middle School, GA-ACDA R&S Chair for Children’s Choirs, Vanessa 

Edwards, Choral Director, Autrey Mill Middle School, GA-ACDA R&R Chair for Middle School/Jr. High Choirs, Page 9 

Are you interested in contributing to this newsletter?  

 Would you like to see an article on a particular topic?  

Georgia Sings! is the official newsletter of Georgia ACDA. We welcome member - contributed 

articles, book reviews, and suggestions for articles, as well as advertisements. For more information, 

please email Newsletter Editor Mindy Forehand at mindymartin143@gmail.com. 

http://www.gaacdahonorchorus.weebly.com/
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So You Want to Start a Show Choir? 

Karen Davis, Choral and Show Choir Director, Appling County Middle and High 
Schools, Worship Pastor, Christ Community Church in Baxley, GA, GA-ACDA R&R 
Chair for Vocal Jazz/ Show Choir 

 You have finally decided to take the plunge and begin a show choir at your school.  So, 
now what?  Where do you start?  What all do you need to get started?  Watching YouTube 
videos of other show choirs may be intimidating.  The props, the staging, the sound, the 
lights, the music...it can get quite overwhelming. Never fear, help is here. Below is a list of a 
few items that you should consider as you plan your first foray into the world of show choir.   
Pre planning:   

 The spring before you begin, program a pop or show tune at your Spring concert with 
your choirs before you have auditions.  Be sure to use some staging and choreogra-
phy and maybe even live instruments.  This will begin to generate a buzz about audi-

tions and your program. .  

Building the anticipation and excitement of your current students is key. Show them vide-
os of quality show choir programs.  Share your vision for the program.  Get your stu-

dents excited, and they will promote for you.   

If your school has video announcements, make a video commercial for your auditions.  
Show clips of show choirs and even clips of your choir as they rehearse and perform 

their spring number.  Show this during the morning announcements. 

Determine if your show choir will be a class or extra-curricular. There are pros and cons 

that you need to evaluate before beginning this new adventure.  

Auditions: 

Most aspects of your audition will be similar to how you audition for your current choral groups. Just like a concert choir, 

good vocal production and technique are very important in a show choir.   

Have students sing a pop or Broadway solo.  It can be short--a verse and chorus of a song are usually enough to evalu-
ate student ability.  Be sure your assessment includes facial expression and overall performance.  Show choir is 

about communicating the story of the song as well as singing and dancing well.   

Use tonal memory to determine how well students pick up on melodies and rhythms and if they can match pitches. 

For the dance portion of the audition, teach a short 16 count dance to all auditioners and have them audition in groups of 
3 or 4.  Your grading assessment should include accuracy of dance movements, performance of the choreography, 

and facial expression 

Keep in mind that some students have never had the opportunity to learn and perform choreography, especially boys.  

Sometimes some of the most awkward dancers become quite good if given the chance to learn.   

So You Want to Start a Show Choir?, Karen Davis, Choral and Show Choir Director, Appling County Middle and High Schools, Worship Pastor, 

Chirst Community Church in Baxley, GA, GA-ACDA R7R Chair for Vocal Jazz/Show Choir, Page 10 
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Repertoire:  

 There are  two different routes you may choose when deciding on music for your group.  One is to use stock arrange-
ments from established publishing companies or to use a custom arranger and sing either arranged music or write original 

songs. 

Stock arrangements:  There are various publishing companies that release new show choir arrangements every year 
and also have extensive libraries of arrangements from past years.  This is a cheaper approach and you often still 
have access to either performance tracks or band arrangements for a live band.  Companies such as JW Pepper, 
Hal Leonard, and Alfred publishing have large libraries online where you can find a lot of good arrangements for a 

beginning choir. 

Custom arrangements:  There are a lot of show choir arrangers that are available to provide a custom arrangement for 
your show choir. These arrangers can be found online.  Just be sure to check out examples of their arrangements 
and give clear instructions about vocal ranges of your choir and instrumentation for your band.  Also, make sure to 
establish the cost up front.  When having a custom arrangement written, you will also need to acquire copyright li-
cense for each song BEFORE you begin the arrangement process.  There are companies available to help you with 
the copyright procedure.  This can be an expensive option for a beginning show choir, but 1) you have the flexibility 
to choose from a wider variety of songs, 2) you can combine several songs into a medley, and 3) you can choose a 

theme for your show instead of having to rely on just what is available in stock arrangements.  

Uniforms: 

Costuming can be simple, themed or elaborate.   

Simple: Using solid color t-shirts with jeans and matching tennis shoes and socks can be inexpensive and very attractive 

onstage.   

Themed: If you choose to do a themed show, costumes may be coordinated instead of everyone wearing the exact 
same dress or tux.  One example would be a show with all 60’s music where everyone wears various clothes from 
that time period.  Every student could be responsible for acquiring his or her own costume, and it could be as simple 
or elaborate as they wish.  Word to the wise, have them bring in their costume in advance for your approval. Stu-

dents tend to wait until the last minute and then throw something together.   

Traditional costumes: There are various costuming companies available on the internet for show choirs.  Outfits can be 
simple stock dresses for girls and pants, shirt, jacket and ties for boys.  The cost could be as cheap as $100 per per-
son.  You can also choose custom outfits made specifically for your choir in various price ranges.  Some online com-
panies offer stock and custom outfits. Most will ask for your budget price and then show you the outfit choices that fit 

in your budget.   

There is one more option for new choirs.  Purchase outfits from other show choirs.  Most competing show choirs only 

use their costumes one year.  A lot of choirs might be willing to sell you their outfits at a greatly reduced price.   

Choreography: 

 Most choral directors start to sweat when they think of having to choreograph a song because most have never taken 
dance, choreographed anything, or been in a show choir before.  So what is a dance challenged choir director to do?  Staff 
your weakness!!  You may have students in your school that have taken dance for years that are itching for the opportunity 
to try their hand at choreographing a song.  Or ask around at the dance studios in your area.  There may be a teacher that is 

So You Want to Start a Show Choir?, Karen Davis, Choral and Show Choir Director, Appling County Middle and High Schools, Worship Pastor, 
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willing to help you. There are also many fantastic choreographers that are available to come to your school to teach your 
students.  The avenue you choose may depend on your budget.  Hiring an out of town choreographer is expensive, but 
many of the available choreographers are also singers and performers.  They bring expert knowledge to your students that 
they may never get anywhere else.  Be sure to check out the choreographer before contacting them.  Check out other 
schools they have worked with and then schedule an interview with the choreographer yourself to make sure they are a good 

fit for your program. 

Sound Equipment: 

 This deserves a whole article by itself.  Amplifying a show choir can be quite difficult. It is important to purchase good 
quality equipment.  The basic system should include a good quality mixer board as well as speakers, monitors, mics for the 
choir, and mics for soloists.  I personally use shotgun mics for my choir.  We have tried several different microphones over 
the years and this has by far been our favorite. How many mics you purchase depends on the size of your choir.  This can 

be a sizable investment to begin, but quality equipment will last for many years.   

Staging; 

 One other investment will be your staging risers.  This will depend largely on the size of your group.  If your group is 18 or 
less, you can stage them without the use of risers.  Larger groups will need to have levels of risers so that all the singers can 
be seen and heard.  The standard riser formation for most show choirs are (4) 4x8 risers across and three to four sets of ris-

ers deep.  Levels will be at 8”, 16”, 24” & 32”. There are various companies that sell risers on the internet.   

Live Band or Tracks: 

 You will need to choose early on if you plan to use a live band or purchased soundtracks for your choir.   

Live Band:  Choose how large of a band you need.  It can be small with just a piano, bass guitar, and drum or you can 
add a horn section, electric guitars, and synthesizers.  There are also more choices today that make use of  technol-
ogy.  Using a live band gives the director more flexibility with dynamics and changes but requires attracting more 

people to your program and more time to rehearse. 

Purchased tracks:  Most stock arrangements come with a track that can be purchased.  Most arrangers can also provide 

you with a track based on their arrangement.   

Summer Camps: 

 I’ve received the most useful and insightful knowledge on building my show choir when I’ve attended summer show choir 
camps.  There are various camps offered around the nation.  Each one has classes and round table discussion for teachers 
as well as classes for students.  It is well worth your time and effort to research camps in your area and take the time to at-

tend one.   

 There are a lot of decisions and choices for the new director, but do not let this overwhelm you.  Be brave!  Step out into 
the waters!   Use resources on the ACDA website, and do not be afraid to ask other directors.. If you would like more de-

tailed information, please email me at Karen.davis@appling.k12.ga.us.   

 
 
 
 

So You Want to Start a Show Choir?, Karen Davis, Choral and Show Choir Director, Appling County Middle and High Schools, Worship Pastor, 

Chirst Community Church in Baxley, GA, GA-ACDA R7R Chair for Vocal Jazz/Show Choir, Page 12 
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Interview with Dr. Miguel Ángel  Felipe, Director of Choral 

Activities, University of Arizona 

Dr. Christopher M. Walters, Director of Choral Music, The Westminster Schools, GA

-ACDA R&R Chair for Ethnic/Multicultural Choirs 

 Recently, I was fortunate enough to catch up with one of my friends and colleagues 

from graduate school — Dr. Miguel Ángel Felipe — who is an Associate Professor of 

Music at the University of Hawai‘i at Mānoa. In addition, Dr. Felipe also serves as Presi-

dent of the Hawai‘i chapter of ACDA, and as Vice President of NCCO – the National 

Collegiate Choral Organization.  

 Because I am a great admirer of his choral work—which is quite international in 

scope—I took the opportunity to “pick his brain” on considerations of ethnic/multicultural 

choral music-making. Dr. Felipe is an active clinician,  adjudicator, and scholar, and I 

invite you to visit his website for more information: http://www.miguelfelipe.com/.  

 

CW: From the perspective of Ethnic/Multicultural choral music, and the unique 

confluence of cultures in Hawaii, how might you describe your daily work at UH? 

MF: The idea of ethnicity and culture flows freely in Hawai‘i. As a state with no majority population, each person’s ethnic 

identity becomes a prominent part of how we identify with our family history and traditions. To make choral music in this envi-

ronment reminds me that everyone is ‘ethnic’ and every human comes from a colorful and fascinating lineage of people who 

hold a deep pride in their music; Bach is no less ethnic than a Japanese folk song and an English church anthem no less 

culturally compelling than a contemporary Filipino motet. 

 My students bring a range of experience to the choral rehearsal. Western traditions are as familiar to some as Asian art 

traditions are to others. Amongst the four choirs we try to explore a range of traditions—notably, of course, the Hawaiian tra-

dition—while giving students a sense of stylistic awareness and sensitivity. 

 

CW: You are known for your choral work in Indonesia and Southeast Asia. How did you get interested in choral mu-

sic in that part of the world? Would you describe one or two of your experiences there? 

MF: I am fortunate to have worked with a professor, later friend, during my graduate student days at Boston University, An-

Interview with Dr. Miguel Angel Felipe, Director of Choral Activities, University of Arizona, Dr. Christopher M. Walters, Director of Choral Music, 

The Westminster Schools, GA-ACDA R&R Chair for Ethnic/Multicultural Choirs, Page 13 
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dré de Quadros. I remember when, in 2004, André interviewed me for the assistantship and asked about my interest in Asian 

choral music. I knew absolutely nothing and confessed it openly. Angling for the job, though, I noted truthfully that I’d long 

been interested in music from outside the canon and that I found myself compelled by what was happening at the margins of 

mainstream choral music in America. It worked: I got the job! 

 Little did I know that this five-year engagement would transform from simple research assistant into full-on partners in 

publication, presentations, concerts, workshops, and travels. Through our joint projects I traveled to Indonesia and, there, 

become acquainted with wonderful musicians from Singapore, the Philippines, Malaysia, China, Japan, Korea, etc. Today, I 

travel to Asia once or twice a year to make music with friends old and new. I also enjoy hosting conductors here in Hawai‘i 

and showing my students models of music making from outside the West. 

 One moment that epitomizes the intercultural realities of making music internationally was an orchestra rehearsal for a 

performance of Vivaldi’s Gloria. To start, the event was already atypical: such a traditional, Western, canonical piece was 

unknown to most musicians in Bandung, Indonesia, where I found myself. For us all, however, the upcoming concert was the 

focus of an intense and exciting rehearsal period. At this particular rehearsal, we were in the nave of a large, open, 

Protestant church in the heart of Bandung and for this Michigan-born boy, the equatorial heat was intense! Right in the mid-

dle of the instrumental rehearsal, I noticed the oboists and a few cellists get up and leaving their instruments. I was baffled 

and asked a player in the front row of strings what was happening. It was time for Muslim prayer! So there we were in an 

open-air Protestant church in the middle of Java rehearsing a masterwork of the Italian Baroque while Muslim prayers called 

out across the city. Coincidentally, none of the violinists were Muslim and so we had an impromptu sectional! 

 

CW: What are some of the exciting things happening in Indonesia and Southeast Asia in choral music, that more 

conductors in the US need to know about? 

MF: The energy and passion for choral music in Southeast Asia never ceases to amaze me. The choirs I hear in competition 

and during clinics bring a profound sense of commitment to their work and their sound shows it! Part of this widespread pas-

sion is a growing group of composers and arrangers crafting new works that meld local and Western influences into in-

ventive, hybrid works that often grab my ear.  

 Many elements of choral culture still need support—especially conductor training, experienced vocal pedagogues, and 

adequate funding for training, venues, travel, etc—but the energy is unmatched. I recommend to my American colleagues to 

listen to performances online of Asian choirs and to explore Asian choral works. The future of our tradition no longer lies only 

in the West. 

 

CW: Again, from the perspective of Ethnic/Multicultural choral music, are there other developments out there in the 

world that you find exciting or interesting? 

Interview with Dr. Miguel Angel Felipe, Director of Choral Activities, University of Arizona, Dr. Christopher M. Walters, Director of Choral Music, 

The Westminster Schools, GA-ACDA R&R Chair for Ethnic/Multicultural Choirs, Page 14 
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MF: My experiences focus so much in Asia but I see there what I see many places across the world: choirs are increasingly 

recognized for their artistic and community value. Choirs around the world bring people together in communities (LGBTQ, 

prisons, seniors, etc) and across communities: Christians and Muslims in Indonesia, Palestinians and Jew in Jerusalem, and 

people of diverse cultural traditions and socioeconomic backgrounds in America’s inner cities. We hear that music can save 

the world as if it were some idealistic bumper sticker bumper but I truly believe that membership in choirs has the ability to 

profoundly change the members and the communities around them. I’m never more hopeful than when I see people singing 

together. 

 

CW: What sort of practical advice do you generally offer to conductors when approaching repertoire outside of their 

cultural comfort zone? 

MF: Aim not for perfection but for a deeper understanding of others. I certainly haven’t mastered this challenge, but I try to 

surrender to imperfection, acknowledging that a perfectly styled and prepared performance is impossible. Instead, I aim to 

learn more about the style and context of what I’m performing, letting the music teach me and lead me to others who can 

teach me. This is no different for the motets of Bach than it is for the new works of the Philippines. One must set aside their 

pride and look beyond the traditional, academic metrics of success because, on the other side, we learn that choral music is 

a beautiful, honest, real window into others’ worlds. 

 

 
 
 
 
 

 
 
 
 

Interview with Dr. Miguel Angel Felipe, Director of Choral Activities, University of Arizona, Dr. Christopher M. Walters, Director of Choral Music, 
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Membership... 
 Like us on Facebook for news and updates from our membership.  

 Encourage others to become a more active and informed part of our choral family in Georgia and 

join ACDA. Membership for all chapters of ACDA is handled via the National Office.  

Visit Membership Central for more information.  

http://www.facebook.com/groups/gaacda
http://acda.org/page.asp?page=members
http://www.facebook.com/groups/gaacda
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Opportunities for Our Young Musicians 

Dr. Jennifer Sengin, Music Education-Choral, Associate Director of Choral Activi-

ties, GA-ACDA R&R Chair for Youth and Student Activities 

 We are delighted to share that we will again hold a conducting master class at the Georgia ACDA Summer Conference in 
June. This year’s clinician is Dr. Amanda Quist, Associate Professor and Chair of the Conducting, Organ, and Sacred Music 
Department at Westminster Choir College. She conducts the Westminster Chapel Choir and Westminster Kantorei, and she 
teaches graduate and undergraduate conducting. Dr. Quist is the recipient of Westminster Choir College of Rider Universi-
ty’s 2014 Distinguished Teaching Award and the 2018 Mazzotti Award for Women’s Leadership, and she is the Carol F. Spi-

nelli Conducting Fellow. 

 We will have five spots for Georgia college students (undergraduate and graduate) to participate in the master class. 
Repertoire will be selected from the reading packet and provided to those students in advance of the conference. Information 
about participating in the master class and the brief application process is available on the Georgia ACDA website. If you are 
interested in participating in the conducting master class or have collegiate students you would like to recommend, please 
check the GA ACDA website for more information. The deadline for applying is April 15 and participants will be notified of 
their status by May 1. Students accepted to participate in the conducting master class will receive complementary registra-

tion to the conference.   

We are looking forward to having her work with collegiate students from across Georgia! 

Youth and Student Activities from Across the State 

We are excited to share some exciting things that are happening in the student chapters across the state as reported by the 

individual ACDA student chapters! 

 The ACDA student chapter at Reinhardt University continues to provide their members with professional development 
opportunities. A relatively new chapter, instated within the last two years, the students have focused their efforts on inviting 
guest speakers to lecture on various aspects of the choral profession. Since their inception, the membership has doubled 

with several of the members attending the ACDA National Conference in Kansas City.  

 Shorter University’s ACDA student chapter has worked to facilitate conference attendance for its members. In addition to 
recently attending the GMEA conference in Athens, their members plan to attend the GA ACDA Conference in June 2019, 
the Baptist Church Music Conference, and a conference in Chattanooga. In addition to their professional development, Short 

University’s ACDA student chapter sponsored a student-conducted recital of Handel’s Coronation Anthems.  

 At Georgia State University, the ACDA student chapter helped a record 15 students attend the ACDA National Confer-
ence. The GSU ACDA chapter participated in several fundraising initiatives in conjunction with the SingFest and GospelFest 
events at GSU to raise money for this endeavor. In addition, they sold and delivered singing telegrams to help offset the cost 

of attending the conference.  

If you are interested in starting an ACDA Student Chapter at your institution, please visit acda.org, where you can find infor-

mation about how to begin or reactivate a student chapter.  

Opportunities for Our Young Musicians, Dr. Jennifer Sengin, Music Education-Choral, Associate Director of Choral Activities, GA-ACDA R&R Chair 

for Youth and Student Activities, Page 16 
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If you have any information you would like to share with the R&R Chair of Youth and Student Activities, please feel free to 

email jsengin@gsu.edu so we can include your information in the next newsletter. 

 
 
Youth and Student Activities in Georgia and Beyond 

Jennifer Sengin, Associate Director of Choral Activities, Georgia State University 

Georgia ACDA R&R Chair for Youth and Student Activities 

 

We are very excited about the opportunities for Youth and Student Activities in Georgia and nationally.  

 

ACDA National Youth and Student Activities 

The ACDA National Conference was a huge success! Thank you to those GA student chapters who assisted their member-
ship in attending the national conference. We had many collegiate students, from across the state, attend the conference 

and participate in various activities.   

 

National Mentorship Program 

Since 2014, the ACDA national mentorship program has been connecting students with choral professionals all over the 

country. If you are interested in connecting with a mentor, please check out mentoring.acda.org and sign up. 

 

GA ACDA Summer Conference, Conducting Masterclass 

June 20-21, 2019  

Spivey Hall  

Marrow, Georgia 
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