
Georgia Sings! 

In this issue... 
Music In A Barrel, Bryan Black, GA ACDA President-Elect [PDF]  

A message from our chapter president-elect 

An Interview with Dr. Jefferson Johnson, Dr. Leslie Blackwell, R&S Chair for Male Choirs [PDF] 

Dr. Blackwell interviews Dr. Johnson about performance styles, conducting, the definition of success, and the acoUstiKats on NBC’s 

“The Sing Off”. She also offers a preview of the sessions Dr. Jeff Johnson will present at the GA ACDA Conference this summer.  

Highlights of Recent Research Related to Boys and Singing, Dr. Patrick Freer, R&S Chair for Boys Choirs [PDF] 

For those who want to learn from research without actually reading it: Dr. Freer highlights five scholarly resources published since 2010 

with topics related to boys and their singing. Warning: you might actually end up reading some of these articles. 

Coming Home 
Amy Hughley, Georgia ACDA Past-President, Georgia ACDA Consultant [PDF] 

Amy offers a detailed preview of what’s coming this summer at our Georgia ACDA Conference at Clayton State College and University. 

All-State Preparation 101, Ed McQuade, R & S Chair for Middle School Choirs [PDF] 

Looking back on a 25-year teaching career, Ed McQuade gives some historical perspective on the evolution of the GMEA All-State Cho-

rus Audition, and successful strategies to prepare students and boost their confidence.  

Giving and Receiving, Steven Mulder, R & S Chair for Community Choirs [PDF] 

Steven Mulder recaps important events for community choirs in Georgia over the past year and previews the Lifetime Singers/Lifetime 

Learners Choir at the Georgia ACDA Conference. 

Singing with Dr. Paul T. Kwami and The Fisk Jubilee Singers® 
Dr. Susan Roe, R & S Chair for Two-Year Music Programs [PDF] 

Susan reflects on a combined concert with two high school choirs and the Fisk Jubilee Singers. She also presents knowledge she 

gleaned from Dr. Kwami’s preparations of Spirituals including pronunciation, historical origin, and performance practices. 

Read this newsletter on our website or download the entire Spring 2014 edition of Georgia Sings! 
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Georgia Sings! 

Events... 

The annual GA ACDA Conference will be held June 26-28, 2014 at Spivey Hall in Morrow, GA.  

As part of the conference, GA ACDA will be hosting a Treble Honor Choir. Conducted by Mrs. Caro-

line Crocker, this event provides young singers with a special opportunity to develop their musical po-

tential. Choir directors are invited to register singers for this event. Balanced trios are preferred, but 

not required, and directors may send up to six students. Additional info (including info on how to regis-

ter or pay by mail instead of online) is available on the Treble Honor Choir Info Sheet and Application. 

Registration may be completed online via a 2-part process: 1. Complete the registration form for each 

singer. 2. Submit payment ($50) for each registered singer. (All registered singers may be combined in 

one payment.) 

Membership... 
Like us on Facebook for news and updates from our membership.  

Encourage others to become a more active and informed part of our choral family in Geor-

gia and join ACDA. Membership for all chapters of ACDA is handled via the National Of-

fice. Visit Membership Central for more information.  

 

This is a paid advertisement. If you are interested in advertising with GA ACDA, please contact us.  

Encore Choir Camp provides an outstanding musical experience for 

vocal students from beginner level through 12th grade and features a 

wonderful staff of Georgia ACDA members.  

July 6-10, 2014 

Emory University 
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Music In A Barrel 

Bryan Black 

Director of Music,  

First United Methodist Church of Marietta, 

Georgia ACDA President-Elect  

There is a mid-sized, oak barrel which sits next to our fireplace.  It has a hinged lid, two 

side handles and a tap hole near the bottom where a spigot was once attached—an Igloo 

water cooler of the 1930’s. Truthfully, it is in rather poor condition and the loose slats 

would leak like a sieve.  All the same, I treasure it because it was my grandfather Simp-

son’s and he used it for one special purpose: carrying cold water to all day shape-note 

singings across rural Georgia in the days before refrigeration and air conditioning.  He 

loved singing with people and he loved tending to the singer’s needs. 

The Southern Division conference in Jacksonville was a feast of music and professional renewal for those of us fortunate to 

attend.  Naming particular highlights would be perilous, but time and again members of Georgia ACDA led the way with in-

spired performances and useful presentations which were noted and appreciated by the Division.  In addition to those very 

public contributions, there were also Georgians on every key committee managing the scheduling, socializing, programming 

and arrangements necessary for ACDA’s needs.   

I glanced at the old water barrel today and considered how ordinary it is but how meaningful it was for someone who paused 

for a drink from it and kept singing through a hot afternoon.  It symbolizes for me the essence of ACDA as volunteers contrib-

ute countless skills and talents so eager singers and listeners can engage.  Without the reading packets, exhibit booths, tote 

bags and honor choir chaperones there would be no place for the music to blossom.  People—like you—who tend to the 

greatest aspirations of our art and selflessly provide the essential needs for its growth are bright stars in a world of vapid, 

commercialized entertainment.  Your efforts, whether on the podium or elsewhere, make a profound difference in my life and 

in our larger community of singers and listeners. 

Between Jacksonville and Salt Lake, we have a chance to reconnect with each other this summer at Spivey Hall and learn 

from Dr. Jeff Johnson.  I look forward to the many ways we will be refreshed and renewed. 

Back to Cover 
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An Interview with Dr. Jefferson Johnson 

Dr. Leslie Blackwell 

Associate Professor of Music and Music Education at 

Kennesaw State University  

Georgia ACDA R & S Chair for Male Choirs  

 

First of all, I want to congratulate all Georgia participating choirs and conductors for 

their outstanding work at ACDA Southern Division Conference in Jacksonville. Our 

state was well represented from performing choirs and in conference sessions!  

Sight-Singing Alchemy: Transforming Singers into Musicians, Joshua Markham 

Reading Session Men’s Choir, Book 7, Alison Mann, conductor 

What, Why, How? Working with the Male Voices in Your Choir, Jefferson Johnson  

Kennesaw State University Men’s Ensemble-Demonstration Choir, Leslie Blackwell, conductor 

University of Georgia Hodgson Singers, Daniel Bara, conductor 

Davidson Chorale, Timothy Powell, conductor 

Music in Worship  

Atlanta Master Chorale, Eric Nelson, conductor 

Spivey Hall Children’s Choir, Martha Shaw, conductor  

Kennesaw State University Men’s Ensemble, Leslie Blackwell, conductor 

Georgia State University Singers, Deanna Joseph, Director, in a performance of Belshazzar’s Feast, Simon Halsey, con-

ductor 

 

As R&S Chair for men’s music, I was pleased to see Interest Sessions representing the male voice and to hear so many 

An Interview with Dr. Jefferson Johnson, Dr. Leslie Blackwell, Georgia ACDA R & S Chair for Male Choirs, Page 4 
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“guys” at the convention singing! Don’t you wish you could take home the low bass from Brethren……I do!  Congratulations 

to following: 

The Adolescent Male Voice: A Practical Demonstration — Fernando Malvar-Ruiz 

Get Guys Singing! — Philip Keirstead 

Bak Middle School of the Arts Boy’s Chorus (Florida), Ken Taylor, conductor 

The American Boychoir, Fernando Malvar-Ruiz, conductor 

White Station High School Men’s Choir (Memphis, TN),Amon Eady, conductor  

Brethren (Annandale, VA), Patrick Vaughn, conductor  

As we come to a close of this year please mark your calendars for our ACDA Georgia State Conference, Thursday-Saturday, 

June 26-28, Spivey Hall at Clayton State University featuring Dr. Jefferson Johnson from the University of Kentucky. Our 

conference will offer times for us to sing together, as well as connect with one another. Additionally, we will feature a world 

premier composition by composer Jocelyn Hagen in honor of our esteemed colleague, Dr. Amy Foster. In addition, our 

2014 Georgia ACDA Conference will feature an ACDA Treble Honor Choir, conducted by Caroline Crocker. The Treble 

Choir will rehearse various repertoire genres, including a world premier composition by composer Russel Nadel.  

Sessions led by Dr. Jefferson Johnson: 

Thursday, June 26, 2014 

1:45    Rehearsal Techniques for Style Periods: Part 1 - Renaissance and Baroque 

Dr. Johnson will lead this interactive session exploring a variety of rehearsal techniques and warm-ups for visual, auditory, 

and kinesthetic learners applied to age-appropriate repertoire from the Renaissance and Baroque periods. Participants will 

have the opportunity for small and large group discussions. 

Friday, June 27, 2014 

9:00    Looking Like the Music 

This hands on session features conducting exercises and games in small groups and pairs, and serves as a preparatory 

session for the conducting master class. 

11:00    Conducting Master Class 

Dr. Johnson will lead a master class featuring four graduate students from universities throughout Georgia. 

An Interview with Dr. Jefferson Johnson, Dr. Leslie Blackwell, Georgia ACDA R & S Chair for Male Choirs, Page 5 
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12:00    Lunch Break Music in Worship and Community Choirs: lunch with Dr. Jeff Johnson 

2:30    Rehearsal Techniques for Style Periods: Part 2 - Classical, Romantic, and Contemporary 

5:15    Dinner Break Collegiate Directors and Jocelyn Hagen: dinner with Dr. Johnson 

Saturday, June 28, 2014 

To Wop or Not Doo-Wop: A Cappella Pop Ensembles in the Choral Curriculum 

Dr. Johnson will lead a discussion of the advantages and strategies of creating and nurturing a cappella pop groups in music 

programs. Ron Wilbur of the University of Kentucky acoUstiKats will assist in this session. 

Jefferson Johnson is Director of Choral Activities at the University of Kentucky where he con-

ducts the University Chorale and Men's Chorus. He also teaches advanced choral conducting, 

choral methods and literature, and directs the graduate program (MM and DMA degrees) in cho-

ral music. A native of Atlanta, Johnson received the Bachelor of Music degree from the Universi-

ty of Georgia (magna cum laude, 1978), the Master of Music from the University of Tennessee 

(1981), and the Doctor of Musical Arts degree from the University of Colorado (1992). While 

living in Atlanta, Johnson was also a member of the Atlanta Symphony Orchestra Chorus and 

Chamber Chorus conducted by Robert Shaw. 

University of Kentucky choirs under Johnson’s direction have performed at fourteen conventions 

of choral music educators, including national conventions of American Choral Directors Associa-

tion (ACDA), National Collegiate Choral Organization (NCCO), Music Educators National Con-

ference (MENC), and Intercollegiate Male Choruses (IMC). Most recently the UK Men’s Chorus was featured in performance 

at the 2011 ACDA National Convention in Chicago. The UK Chorale has toured extensively with recent performances in Par-

is (Cathedral of Notre Dame, Chartres Cathedral, American Cathedral, and Cathedral of La Madeleine), Washington, D.C. 

(Kennedy Center), the Bahamas (private performance in the Presidential Palace), and New York City (Carnegie Hall). The 

UK Choirs have collaborated with numerous artists including The King Singers, violinist Mark O’Connor, the Boston Pops 

Orchestra, and tenor Ronan Tynan. Each June UK hosts a national workshop for choral directors called the Summer Choral 

Workshop. 

Johnson is presently Music Director of the Lexington Singers. The 180-voice community chorus annually performs major 

works with the Lexington Philharmonic Orchestra. The Singers have toured internationally, most recently to Brazil, France, 

Italy, and Austria. In 2000 the chorus performed Mozart’s Requiem with the Vienna Mozart Orchestra in the famous Hofburg 

Palace and sang the evening mass at the Cathedral of Notre Dame in Paris. In 2003 the chorus performed in St. Marks Ca-

thedral in Venice and sang mass at St. Peters Basilica in Vatican City. In 1999 the Lexington Singers celebrated its 40th an-

niversary with a performance in New York City as Johnson made his Carnegie Hall debut conducting the Singers and or-

chestra in Faure’s Requiem. 

An Interview with Dr. Jefferson Johnson, Dr. Leslie Blackwell, Georgia ACDA R & S Chair for Male Choirs, Page 6 
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Dr. Johnson’s recently released video "Ready...Set...Sing!" is published by Santa Barbara Music Publishing. It has been fea-

tured at music educators’ conventions from Ohio to Hawaii. In addition, Johnson maintains an active schedule as an adjudi-

cator and guest conductor for high-school and collegiate choirs throughout the United States. He has conducted honor cho-

ruses in 30 states and has appeared as a featured clinician at ACDA or MENC conventions in Alabama, Arkansas, Colorado, 

Florida, Georgia, Hawaii, Illinois, Indiana, Iowa, Kentucky, Michigan, North Carolina, Ohio, Oklahoma, South Carolina, Ten-

nessee, and West Virginia. 

I thought it might be fun to get an “inside scoop” or “sneak preview” with Dr. J.: regarding his upcoming conference featuring 

his lectures on “Rehearsal Techniques for Style Periods” and his view on a cappella groups and their impact on educational 

programs.  

LJB: How do style periods affect the sound of a choir?   “Is it not one size fits all?”… 

Dr. J.: In my opinion, a choir’s sound should change slightly according to the style period of the piece. Most of the alterat ion 

comes as a result of the appropriate articulation for that period. For example, in general terms, an 18 th-century allegro (be it 

Handel, Bach, Haydn, or Mozart) will benefit from a more detached articulation. By contrast, a 19th-century legato piece calls 

for a connected, linear line. There are lots of gradations of marcato and legato; the informed and subtle applications of these 

make for artistic reproductions of genre in each style period. There are also aspects of dynamics, tone color, and tempi that 

sound more “Baroque” or more “Renaissance,” etc.   

LJB: How does gesture change to reflect each style periods? 

Dr. J.: The degree to which we conduct on a horizontal versus vertical plane has a significant impact on the quality of the 

articulation of our choir. Again, there are infinite variations of a marcato or legato pattern, depending on the desired effect.  

LJB: In your opinion is your success as a choral director more aligned with mixed voices or men’s, why and what is the differ-

ences in working with men’s voices compared to a mixed ensemble? What experiences shaped you as a conductor? 

Dr. J.: I have always enjoyed working with men’s ensembles. As an undergrad at UGA (in the previous century) my primary 

choral ensemble was the Men’s Glee Club.  Even in high school (under Dr. James McRaney) I loved singing in the Men’s 

Chorus. Later as a member of the ASOC I really enjoyed the times when Robert Shaw would let the men do a TTBB piece. 

There is a special magic that happens with a male ensemble—hard to explain and nearly impossible to replicate with other 

ensemble types.   

LJB: What is your vision of a successful choral director as a K-12 educator?  

Dr. J.: There are a number of ways to be successful—as there are many ways of measuring success. Here are some quali-

ties for which a young choral director might strive: Dedication. Work Ethic. Honesty/sincerity. Enthusiasm. Servant leader-

ship. Lifelong learner (“seek the critique”). Notice that none of the traits above are “musical” qualities.  This list would be the 

same for any professional in any job, in my opinion.  

An Interview with Dr. Jefferson Johnson, Dr. Leslie Blackwell, Georgia ACDA R & S Chair for Male Choirs, Page 7 
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LJB: How does this differ as a successful collegiate choral director? 

Dr. J.:  Mainly one needs all of the characteristics listed above, plus a really wide knowledge of choral repertoire.  The latter 

is essential because we write the curriculum every semester with our choice of literature.  College students will benefit from 

exposure to all sorts of musical styles and genre, whether they realize it or not.  They’ve got the rest of their lives to become 

“musical snobs” if that’s what they choose to be.   

LJB: How do you see the “small” men’s ensemble working in a educational setting, traditional high school setting, grades 9-

12? 

Dr. J.: I am a big proponent of having a cappella pop ensembles in the HS choral curriculum, be they mixed, male or female. 

I know that not everyone agrees with me but I personally favor a cappella groups over show choirs or jazz choirs. I suppose 

the main reason is that a cappella singing is one of the best ways to train the ear.  Another reason is that there is often more 

emphasis on “music” and less on choreography (the “Sing-Off” notwithstanding) and outfits. I have seen a cappella groups 

form the beginning of wonderful choral programs—attracting students to the program, building school and community sup-

port, fundraising, etc.  

LJB: There is a great deal of “intellectual banter” regarding “do-wop” singing due to the nature of a “belting” vocal production. 

How would you address this conversation?  

Dr. J.: There may be some aspects of the belting voice that could come into play on certain pieces but it’s our job as direc-

tors to chose repertoire that uses appropriate and healthy vocal technique. I also believe that every member of a school a 

cappella group should sing in a traditional choir. We require that at the University of Kentucky. The acoUstiKats are all mem-

bers of the UK Men’s Chorus.  

LJB: How was your experience with the acoUstiKats on “The Sing Off”? 

Dr. J.: The acoUstiKats were blown away when they heard that they were chosen to be on NBC’s “The Sing Off” last Decem-

ber. They were in shock…and so was I! After all, they had competed with professional ensembles from all over the country. 

Once we arrived in Los Angeles for what turned out to be 7 weeks of taping—July through September—that feeling of awe 

never changed. The guys worked harder and longer hours than they ever believed possible: I called it “A Cappella Boot 

Camp.” The instruction they received, the experiences they had, and the lessons they learned have changed their lives. I am 

extremely proud of them—they ended up tying for 5th place. But my goal for the acoUstiKats is for them to be the greatest 

educators and inspirations for young singers in high schools and middle schools all over the country. To that end we do a lot 

of outreach activities.  

“The Sing Off” was wonderful moment for Jeff, the acoUstiKats, UK, and Georgia! Jeff grew up in Georgia, went to UGA, and 

taught at Marietta High School… so he a “Georgia Boy” through and through. As Beth Brown Shugart often says (as she 

hugs you speaking in that lovely, warm, drawn out southern drawl…) “You make us proud!” So, make your plans to join us 

this summer at Georgia ACDA and welcome Jeff back home!              Back to Cover 
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Highlights of Recent Research Related to  

Boys and Singing 

Dr. Patrick K. Freer 

Associate Professor of Choral Music Education, 

Georgia State University  

Georgia ACDA R & S Chair for Boys Choirs  

Choral conductors are always searching for answers to questions raised during the re-

hearsing and performing of their ensembles – and that is a primary motivation for teacher-

conductors to conduct research designed to answer those questions.  This column highlights five scholarly resources pub-

lished since 2010 with topics related to boys and their singing.  Descriptions of the first three publications are drawn princi-

pally from the abstracts (author synopses) of their work.  These authors have questions about boys’ vocal maturation, the 

recommended intensity of vocal work with young boys, and how to enhance the status of treble choirs in the eyes of elemen-

tary choristers and their parents.  The final two resources fit the “in case you missed it” category – with the articles found in 

the stacks of Choral Journals you’ve been meaning to read!  (…we all have those stacks!) 

Ashley, M., & Mecke, A. (2013). “Boyes are apt to change their voice at about fourteene yeeres of age”: An historical back-

ground to the debate about longevity in boy treble singers.” Reviews of Research in Human Learning and Music, 1.  Availa-

ble: http://tinyurl.com/q3crf9x 

Historical sources and longstanding custom suggest that boys' voices "break" during their 15th year. This event, 

when experienced boys leave the treble sections of choirs, represents a significant musical loss to the choir and po-

tentially significant disruption to the boy’s musical career. In recent decades, increasing attention has been paid to 

research that highlights more subtle staged changes to the voice rather than a sudden "break." A pedagogical con-

sequence has sometimes been for boys to leave treble sections at younger ages. Even more recently, concern with 

a trend toward earlier puberty, termed "secular" in the medical profession, has exerted further downward pressure, 

leading to expectations that age 12 rather than 14 might be the time choirs lose their most experienced trebles. Po-

tential impacts include the need to simplify repertoire or commence the training of boys at younger ages. The paper 

reviews existing research in order to probe the unlikely scenario that the age of voice change has only recently 

dropped to as low as 12 after being consistently at 14 for over 2000 years. The conclusion is that a lack of conceptu-

al clarity, wide variations in choral practice and inconsistent attempts at measurement in the past demand both skep-

ticism and further research. 

Williams, J. (2010). The implications of intensive singing training on the vocal health and development of boy choristers in an 

Highlights of Recent Research Related to Boys and Singing, Dr. Patrick K. Freer, R&S Chair for Boys Choirs , Page 9 
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English cathedral choir (Doctoral dissertation, University of London, 2010).  Available: http://tinyurl.com/kkxpdht 

Boy choristers who sing in UK cathedrals and major chapels perform to a professional standard on a daily basis, 

with linked rehearsals, whilst also following a full school curriculum. This research will investigate the impact of this 

intensive schedule in relation to current vocal health and future development. This research reports the findings of a 

longitudinal chorister study, based in one of London’s cathedrals. Singing and vocal behaviour have been profiled on 

a six-monthly basis across three years using data from a specially designed perceptual and acoustic assessment 

protocol. The speaking and singing voice data have been analysed using a selection of techniques in current usage 

in both laboratory and clinical settings … It has been possible to quantify the possible influence of both school envi-

ronment and vocal activity on overall vocal health. Significant differences have been noted between the vocal health 

of the boys in the chorister group and the non-choristers; the boarding choristers, although having the highest vocal 

loading, have the lowest incidence of voice disorder. This would in itself suggest that either the voice is being athleti-

cally conditioned to support such activity, or that the chorister group employs some self-regulation with regard to 

overusing the voice. The comparison with various other groups of boys implicates the cultural and social influences 

of peer groups in voice use … The results of this study enable us to understand better the effects of such training 

and performance on underlying vocal behaviour and vocal health in boy choristers.  

 

Wilson, J. (2013). Advancing the status of the treble ensemble: Choral educators’ views on the status of treble choral ensem-

bles. Gender, Education, Music and Society, 6(1). Available: http://tinyurl.com/ppx2dvs 

Perhaps one of the greatest challenges for secondary choral directors is to build a vocally balanced ensemble of 

students who have the desire to sing. Because a shift has occurred away from the popularity of male singing that 

dominated the early years of America, the desire to obtain nearly even numbers between the genders may mean 

that many girls who are able and eager may be placed in treble choirs or not included at all in order to counteract the 

low numbers of boys. I explored the restructuring of three choral programs in which the status of the treble ensem-

bles had recently been elevated. While this could be considered a matter of having the appropriate voicing for a cho-

ral ensemble, it may truly be an issue with gender discrimination at its root as sections are almost always divided 

along gender lines. Educators must not simply rely on tradition or bow to student, parent and perhaps even commu-

nity expectations, but always consider what is educationally beneficial for their students. 

Freer, P. K. (2010).  Foundations of the boy’s expanding voice: A response to Henry Leck. Choral Journal, 50(7), 34-45.   

The purpose of this article was twofold: 1) to position the work of Henry Leck within the various approaches to work-

ing with boys and their changing voices, and 2) to clear misunderstandings and misinterpretations of research about 

adolescent boys and singing.  

Ackerley, J. (2010). Boychoirs: Choral festival benefits. Choral Journal, 51(3), 57-59. 
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This brief article lists considerations for boychoir conductors to consider when exploring the possibilities of ensemble 

touring and attending large choral festival events. 

Back to Cover 

Coming Home 

Amy Hughley 

Georgia ACDA Past-President, 

Georgia ACDA Consultant 

The arrival of summer is highly anticipated this year, a celebratory end to our unseasonably 

cold Georgia winter.  As you plan your vacations and respite, consider spending just a few 

days at home, here in Georgia, with your friends and colleagues, as we gather for our annu-

al Georgia ACDA Conference at Clayton State in June. 

Although the event itself is barely three days long, the experience is both enriching and uplifting. There is time to meet new 

colleagues who share your passion for choral conducting in every genre, as well as visit with friends you have missed. Reg-

istration is live and easy to do. Go to www.gaacda.org to find out more. 

Here are just a few highlights: 

1. Dr. Jeff Johnson will present four engaging sessions, including participatory conducting workshops, presentation of re-

hearsal techniques encompassing four major style periods, and demonstration of quality a cappella groups in the high school 

and collegiate settings. Participants will also have the opportunity to dine with him in small groups, as well as observe four 

Georgia master students in a conducting master class. For a draft schedule, go online to www.gaacda.org/conference.html 

2. Be part of a world premier performance in memory of our beloved Georgia ACDA colleague, Dr. Amy Foster, who passed 

away in early January. The newly commissioned choral piece, To See the Sky, is a Sara Teasdale poem set to music by 

composer Jocelyn Hagen. Conference attendees will rehearse and perform this newly commissioned piece with director Dr. 

Melissa Arasi, as well as have the opportunity to meet and speak with Ms. Hagen. Conference attendees will join our 2014 

Lifetime Singers, Lifetime Learners Choir on Saturday morning, June 28 at Spivey to perform this world premier. More infor-

mation is available at www.gaacda.org/foster.html 

3. For conductors of adult community choirs, church and synagogue choirs: be sure to register singers for the 2014 Lifetime 

Singers, Lifetime Learners Choir, Friday, June 27 through Saturday, June 28, under the direction of Dr. Melissa Arasi. To 

register and peruse a rehearsal schedule, go to www.gaacda.org/conference.html 

4.For conductors of elementary and middle school treble students: be sure to register singers for the 2014 Treble Honor 
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Choir, under the direction of Caroline Crocker of the Fairfax Choral Society. The choir is open to rising fifth graders 

through graduating eighth graders, and directors need not be members of ACDA to register singers! In addition, our interest 

sessions this summer are applicable for elementary and middle school teachers, and we invite directors who register singers 

to attend these informative sessions. Please take advantage of these opportunities! Detailed information is available at 

www.gaacda.org/conference.html. 

5. We welcome three new interest session presenters this summer:  

 

Dale Duncan of Henderson Mill Middle School will demonstrate several unique techniques that are showcased in his dy-

namic, fun-filled Sight Singing method that is designed specifically for upper elementary and middle school students. 

 

Cuffy Sullivan, Executive Director of the Savannah Children’s Choir, will demonstrate ten ways of using existing technolo-

gy in order to reduce the stress of choral directors’ lives while effectively staying in touch with members, parents and sup-

porters. 

 

Earlene Rentz, renowned composer, publisher, and Moultrie, GA native will lead us in a choral read of her works for ele-

mentary, middle, high school, community choirs and choirs for music worship. She will also discuss self publishing through 

My Score, a division of J.W.Pepper. 

 

To view times of these interest sessions, see the draft schedule at www.gaacda.org/conference.html.  

6. Dr. Leslie Blackwell of Kennesaw State University and Dr. Elise Eskew Sparks of Agnus Scott College will lead 

reading sessions encompassing all levels of men’s repertoire and women’s repertoire. In addition, Earlene Rentz will pre-

sent compositions for varying choral genres in her interest session, and Dr. Jeff Johnson will also present quality choral 

literature.  Don’t miss these opportunities to obtain free choral octavos. 

7. Perhaps the most important aspect of the conference is our time together as colleagues. Our organization can only thrive 

if its members value one another as colleagues and as friends. We enrich one another with our wisdom and passion, wheth-

er we are new conductors or veterans. Our summer schedule provides many opportunities for members to collaborate and 

get to know one another. We hope to see you take your part this summer at Spivey!       Back to Cover 

All-State Preparation 101 

Ed McQuade, Choral Director, Buford Middle School 

Georgia ACDA R & S Chair for Middle School Choirs  

I was recently talking about sight reading with some of my students, and I mentioned that “back in the day,” no one ever 

Coming Home, Amy Hughley, GA ACDA Past-President, GA ACDA Consultant, Page 12 

http://www.gaacda.org/conference.html
http://www.gaacda.org/conference.html


The Official Newsletter of the Georgia Chapter of the American Choral Directors Association         Volume 12, Issue 2, Fall 2013 Edition 

taught us in college how to actually teach sight reading.  By the time I graduated with a degree in music education, and after 

years of singing in great choirs, I stood in front of my first middle school students and was 

ready to turn them all into great all-state level singers when it hit me---I don’t remember 

learning how to sight read?  Was it because I had played piano for years before I joined 

high school chorus?  Was it possible that I had grown up in school surrounded by great 

musicians who didn’t need the teacher to start at the very beginning?  Where does one 

start when working with students who barely know the difference between a quarter note 

and a half note, or who can’t remember that eighth notes must be shaded in or they aren’t 

really eighth notes?  It actually took me a couple of years before I felt like I was truly suc-

cessful at teaching sight reading; it took that long for me to figure out how to best break it 

all down and start from the very beginning while still moving quickly enough to have stu-

dents prepared for the first all-state audition in the fall. 

This got me thinking.  After twenty-five years of teaching middle school chorus, what were 

some of the  things related to sight-reading and all-state preparation that I figured out on my own that eventually helped me 

survive this many years of working with 11-14 year old singers on a daily basis?  Would any of these “epiphanies” be helpful 

to others just starting out in this profession? 

Let me begin by saying that I don’t have all the answers, and what works for me in my teaching situation might not work for 

everyone, however, I’m always happy to share ideas if it helps others become better choral directors.  So, here are some tips 

that have worked for me that might make your life a little easier in the fall.  I hope you find at least one that you can use. 

When I started teaching, the first round of the All-State Chorus auditions was usually held on the second Saturday in Novem-

ber.  A few years ago, this audition date was moved a month earlier.  This made streamlining the preparation process even 

more critical.  I’m sure if you talked to multiple experienced teachers, you’d get all kinds of different opinions on how they did 

this.  For me, the majority of my preparation is no longer done after school, but as part of the daily instruction with all stu-

dents participating.  To pull this off, I tell the students that it is my responsibility to teach the all-state skills to all students, and 

I use the familiar CRCT terms of “meets expectations” and “exceeds expectations” to make my point.  For example, in order 

for any student to “meet expectations” in my class during the month of September, he or she must be able to sing all three 

scales with the class, must be able to perform the all-state solo with the class, and be able to sight-read at least two of the 

three all-state sight-reading examples with the class.  Additionally, all students should be able to listen to another individual 

perform a sight-reading example and then offer an accurate critique of the student’s effort.   In order to “exceed expecta-

tions,” students must be able to do all of these skills alone in front of the class. 

So how do you get students over the fear of singing in front of the class?  For me, this starts right away with 6 th graders.  I 

spend much of the first two weeks of the school year working on vocal warm-ups, correct posture, and breathing exercises 

with new 6th graders.  Kids thrive on competition, especially boys, so many years ago I started incorporating vocal 

“competitions” into my instruction.  For example, we will all sing a five-tone passage up and down on “AH” or “OO.”  Then we 
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will sing the same example two consecutive times before breathing and modulating.  After a few times, we’ll increase to three 

repetitions per breath, four, five, and so on.  Then the competition element is introduced.  “Who thinks they can sing six of 

these by themselves?  Who thinks they can sing the most in the class?”  Works every time!  There is always one or two who 

will volunteer, and once you get that ball rolling, kids who never dreamed of raising their hand to sing alone will be trying to 

win the competition.  We have one simple rule—if you laugh or make fun of anyone while they’re singing, you just volun-

teered to sing yourself.  Timing is everything, and I’ll often introduce the concept of the competition near the end of class on 

purpose so that we run out of time before I run out of volunteers.  Then I’ll suggest kids go home and practice in order to be 

ready to try the next day.  This is a great way to get some of the more timid kids interested because they feel like they can go 

home and give it a try in private before raising their hand in class.  Not only do students start to get over their fear of singing 

alone, but this is a great way for me to preview numerous new voices in a short amount of time—who can match pitch, who 

can’t, and who might be the next big star? 

So jump ahead to the fall of 7th grade and preparation for All-State Chorus.  I learned a hard lesson in my first year of teach-

ing when I had a student who was too scared to sing in front of anyone, but wanted to audition for all-state.  While others 

would practice after school with the group, she would want to stand behind the board because she was too nervous to sing 

in front of the others.  Why was I not surprised when she started hyperventilating in her audition and the organizer almost 

had to call 911?  I learned then that if the student cannot handle practicing audition skills in front of the class, he or she may 

not be able to handle the pressure of singing alone in front of judges.  For years now, my policy has been that you must suc-

cessfully sing two of your three scales and two of your three sight-reading examples in front of the class in order for me to 

consider you for the all-state auditions.  Once registered, you have to be prepared to be called upon every day to sing scales 

or to sight-read in front of the class.  Notice I said nothing about the solo.  I have found that students are far more likely to 

raise their hand to attempt a scale or even a sight-reading example before they will volunteer to sing an actual song in front 

of their peers.  The entire class learns the solo, and we rehearse it just like any other song.  Once the students are registered 

for the auditions, I will work with them after school in small groups to perfect the solo.  Meanwhile, during class I usually start 

with scales, and I employ some of the same techniques used in the 6th grade “competitions” to coax kids into trying.  “Don’t 

want to try all three scales, how about the first one only?  You can try to pass off one today and the minor scale on another 

day.”   

When it comes to sight-reading, I start by putting two examples on the board each day—one following the rubric for example 

#1 and one following the rubric for example #2.  (We don’t worry about example #3 for several weeks).  After a few days of 

practicing these examples as a class, it’s time to start seeking out volunteers.  It then becomes the duty of the other students 

to assume the role of “judges,” and these students know that I will call on one of them to discuss what was right and what 

was wrong when the individual singer attempted the example.  As a result, all eyes are on the board and none are staring at 

the individual who is singing.  Regardless of success or failure, we all clap for effort, and the “judge” is also praised for his or 

her efforts as well.  Whether or not the example was performed correctly by the individual, we always sight-read each exam-

ple together as a class.  As this process continues over several weeks, it always amazes me how good the others become at 

listening and identifying errors—or recognizing perfection.  As we get closer to the audition date, instead of the process be-
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coming monotonous, it becomes more challenging as the examples become more difficult, the students singing in front of the 

class become more accurate, and the others become more skillful at finding and explaining the mistakes.  By keeping the 

others actively involved in the audition preparation, the overall sight-reading and listening skills of the class improve greatly 

over the two months of preparation. 

As far as preparation for the listening test, we practice these skills in class together as well.  On certain days I will use the 

same three sight-reading examples on the board from the previous day, but this time the students will look at the examples 

while I play them on the piano and then attempt to identify the mistakes.  For some quick two-measure examples that are 

heard but not seen, I will pick random two-measure sections from within songs in “Pathways” and play each example twice 

so that students can determine whether  the second example had a melodic or rhythmic difference from the first.   Once 

again, the students enjoy the challenge of these listening examples and strive to increase their success rate over time re-

gardless of whether they are actually auditioning.   

It’s not until the last few days before the audition that I finally have the students rehearse their solos in class.  As I sa id be-

fore, students feel more vulnerable singing an actual song in front of their peers versus a sight reading example, but after 

weeks of being on the spot and singing alone almost every day in class, the students are somewhat more comfortable with 

solo singing near the end of the audition preparation process.   We usually conclude the last week with each student going 

through a mock audition in front of the class.  Once the actual Saturday audition day is over, it is very rewarding to hear the 

other students who didn’t audition come into class the next Monday and ask, “How did we do?”  Instead of the auditions be-

ing something done by a few students in some sort of isolated bubble away from the rest of their peers, the entire prepara-

tion process becomes a worthwhile learning experience for the whole group. 

Now, as far as, “Where do you begin to teach students how to sight-read?,” I think this might be a little easier now than it was 

when I was first starting out.  The only rubric we had ever heard of back in 1989 was a cube that I could never figure out.  

Despite the clear rubrics provided by GMEA for the all-state auditions, experience does still help as you discover things like 

which intervals are hardest for kids to master, or facts like two repeated notes within a sight-reading example are often hard-

er for kids to sing correctly than a jump from one note to the next.  If you follow the rubric, and you start practicing these skills 

right away, chances are that you should quickly discover your students’ strengths and weaknesses as they learn how to sight

-read.  Chances are if your kids are falling into certain “traps,” students at other schools are probably falling into those same 

traps.  Once you’ve discovered those weaknesses, don’t overdo it.  Only focus on one “trap” per day instead of overloading 

each sight-reading example with lots of problems.  One of the biggest stumbling blocks for new sight-readers to overcome is 

the misconception that sight-reading is “too hard.”  Don’t overwhelm them with too many difficult skills at once, praise the 

little successes, actively involve all of your students in the learning process, and your students will improve.  Whether or not 

they pass the all-state audition will become secondary to the improvements your entire chorus will achieve during the learn-

ing process.  Good luck!    

Back to Cover 
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Giving and Receiving 

Dr. Steve Mulder 

Artistic Director, Griffin Choral Arts,  

Director of Music and Worship Arts Ministries,  

Griffin First United Methodist Church 

Georgia ACDA R & S Chair for Community Choirs  

It is springtime-- a time of year for choral musicians filled with concerts, confer-

ences, and performance evaluations.  And for church musicians, time is spent on 

preparations for Holy Week and Easter.   

I love attending conferences in the spring.  The GMEA In-Service Conference and 

the ACDA Division/National Conferences are important for re-charging my batter-

ies, giving me new programming ideas, and motivating me to be a better teacher 

and conductor.  I receive so much as I listen to choirs, learn from presenters, and 

interact with the other choral professionals in attendance.  This year’s Southern 

Division ACDA Conference was exceptionally inspiring.  The highlight for me was 

the Music in Worship event featuring the Spivey Hall Children’s Chorus, the Kennesaw State Men’s Chorus and the At-

lanta Master Chorale.  Not only were these Georgia choirs and conductors, but two of the groups were community choirs!   

Upon returning to Griffin, I told the story over and over about how each group was featured individually and then combined 

on Mack Wilberg’s “Come, Thou Fount of Every Blessing”.   

After receiving and recharging, my spring becomes more about giving: giving ratings and comments at LGPE events, work-

ing with students and choirs preparing for evaluations and college auditions; giving instruction to my choirs as they prepare 

for concerts and for special worship services; and giving time to prepare for summer choral events. 

One summer event I want to highlight is the Lifetime Singers/Lifetime Learners Choir at the Georgia ACDA Summer Con-

ference at Spivey Hall on June 26-28.  If you sing in a church choir or a community choir, you are invited to register for this 

special experience.  Singers prepare music ahead of time, and then gather on Friday night for rehearsals with our fine clini-

cian, Dr. Melissa Arasi.  The repertoire this summer includes a special commissioned work dedicated to the memory of Dr. 

Amy Foster.  Conference participants will join the Lifetime Singers/Lifetime Learners Choir to perform this piece on the final 

concert in Spivey Hall on Saturday morning. 

For more details on the conference and the Lifetime Singers/Lifetime Learners choir, see the GA ACDA website, or email me 

directly at steve@griffinchoralarts.org and I will help you get involved.            Back to Cover 
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Singing with Dr. Paul T. Kwami 

and The Fisk Jubilee Singers® 

Dr. Susan Roe 

Professor of Voice, Director of Choral Music ,  

Abraham Baldwin Agricultural College 

Georgia ACDA R & S Chair for Two-Year  

Music Programs  

This past week through a grant written by Wayne P. Jones, director of the ABAC Arts Connection, with the series ABAC 

Presents,  two area high schools’ premiere choral groups and the premiere choral group of Abraham Baldwin Agricultural 

College performed with the Fisk Jubilee Singers in a combined mass choral performance of Spirituals Saturday, March 29, 

2014 in Tifton, GA.  The two high school choirs were the Colquitt County High School A Capella Choir under the direction 

of Mr. Travis Kern, and the Tift County High School A Capella Choir under the direction of Ms. Joanie Davis. The ABAC 

Chamber Singers, an auditioned choral group, under the direction of Dr. Susan Roe joined the high school choral groups. 

The three choirs were given the task of learning four spirituals to perform with the Fisk Jubilee Singers. The four spirituals 

were ” Ain’t Got Time To Die” arranged by Hall Johnson, “O What A Beautiful City” and “He’s Got The Whole World In His 

Hands” arranged by Paul T. Kwami, and “My Soul’s Been Anchored In The Lord” arranged by Moses Hogan.  Upon our first 

rehearsal, the students were instructed mainly in the pronunciation of the text as the Fisk Jubilee Singers are considered to 

serve as the leading corps of the ensemble. 

After having the privilege of sitting through almost seven hours of rehearsals, I heard the students continue to have trouble 

handling the very round sound of pure vowels that Dr. Kwami wanted from them. I realized that when we as choral directors 

attempt to perform any work, we must know the content but especially the correct pronunciation if we desire for our choirs to 

perform the piece well. 

Upon researching correct pronunciation of spirituals, I found an entire section in the Choral.Net section of the ACDA website 

as well as a dozen sites that a conductor/director or singer can use when desiring to sing the language correctly. But as with 

all diction books, articles, recordings, and even the gift of YouTube, correct pronunciations are still vulnerable as it depends 

on the individual teacher, performer, or choral director’s hearing and imparting of the language to the singer or singers. 

The Spiritual, known also as African-American Spiritual, Plantation Song, Work Song, or Negro Spiritual has its roots in West 

African and early colonial speech. Such speech would have sounded British with the slave’s own language, and as with most 

of what we perform before recordings, we are dependent on performance practices.  Therefore having the privilege of sitting 
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under Dr. Kwami and hearing him skillfully impart his understanding of correct pronunciation was a gift for every young sing-

er and director present.   

Having grown up in the Pee Dee area of rural South Carolina, I heard African Americans sing spirituals in their churches 

from the time I was small. I am also a graduate of The Southern Baptist Theological Seminary in Louisville, KY where knowl-

edgeable directors in the performance of the  

Spiritual, along with all languages, visited to direct us each semester as guest conductors. For these reasons, I have felt fair-

ly confident in the performance of the Spiritual. I also feel from their tutelage and with respect to the history of the African-

American that one must bring to the performance of the Spiritual the very nature of what the text was expressing for the 

slave who first sang them in the fields or wherever they worked to survive another day.  

Just as no director would attempt to sing any work without a complete understanding of the text and pronunciation, one must 

approach the Spiritual in the same way. The Spiritual is no more a gospel song than Handel’s “Rejoice Greatly”.  Andre 

Crouch’s “Soon and very Soon” is a black gospel song as is Keith Hampton’s “True Light.” These must be handled as gos-

pel songs which have an entirely different performance of rhythmic feel and flavor than a spiritual. When the Fisk Jubilee 

Singers began to perform, the one thing that made audiences love this genre was the uncovered feeling of the heart that 

was expressed when singing.  It moved audiences to tears and people to their feet. Even if performed incorrectly, the power 

of the Spiritual is still one of the most enjoyable parts of a program. 

Not everyone can have the privilege of studying with a master conductor in the performance of the genre he/she is best 

known for, especially when the group is considered the definitive group for the performance of such a genre. This weekend, 

however, such an event happened for more than three directors. There were also many directors not part of the grant who 

came to listen simply because they were motivated to learn.  When programming a Spiritual, one simply must listen to the 

Fisk Jubilee Singers in order to do the genre justice.  For example, I have sung the word or had my choir sing “anchored” 

just as it sounds, yet now I know it must be pronounced in a Spiritual as “ahn-cored.” This is just one word and example that 

totally changed my way of interpretation. Now I must remember that all vowels are pure and round with many consonants 

changed. The Fisk Jubilee Singers exemplify the maxim that one has to study before the very first practice to insure the 

preservation of the work, and the same is true for all genres and languages. 
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Community Elementary Chorus Festival: Putting A Little Festival Back Into LGPE, Paige Mathis, Georgia ACDA R & S Chair for Children’s Choirs, 
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