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Georgia Sings! 

Events... 

 

The ACDA National Conference 

will be held February 25-28, 2015 

in Salt Lake City, Utah.  

 

 

Plan attend the 2016 ACDA Southern Division Convention, March 9-12, 2016, in Chattanooga, TN. 

Membership... 
 Like us on Facebook for news and updates from our membership.  

 Encourage others to become a more active and informed part of our choral family in 

 Georgia and join ACDA. Membership for all chapters of ACDA is handled via the 

 National Office. Visit Membership Central for more information.  

 

This is a paid advertisement. If you are interested in advertising with GA ACDA, please contact us.  

Encore Choir Camp provides an outstanding mu-

sical experience for vocal students from beginner 

level through 12th grade and features a wonderful 

staff of Georgia ACDA members.  

 

July 5-9, 2015 at Spivey Hall, Clayton State University 
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A Delayed Introduction  

Bryan Black 

Director of Music, First United Methodist Church of 

Marietta, Georgia ACDA President 

The closing musical event at our 2014 Georgia ACDA conference will be long 

remembered: a robust chorus of “Lifetime Learners” and conference at-

tendees joining on Spivey Hall’s stage to perform a commissioned work by 

Jocelyn Hagen in memory of Amy Foster.  The choir, conducted by Dr. 

Melissa Arasi, sang with keen awareness and expression knowing that 

Amy’s widower and extended family were present.   

Many who sang that day knew Amy Foster well, but a significant minority only 

knew the commission was in memory of a beloved choral director who had 

lost her battle with cancer.  I was part of that minority.  For whatever reason, 

our paths never crossed despite many mutual friends and professional con-

nections. 

This fall, I rushed in on a Tuesday night to hear last minute auditions for the GSO chorus before rehearsal.  A stalwart alto 

nearly my mother’s age pulled me aside and said, “This young man waited on me at the music store and I encouraged him to 

audition tonight.”  He was young--a high school senior, in fact--but I grabbed his theory test and rushed to hear him mostly 

out of courtesy and in hopes of not delaying rehearsal.   

While prepping the sight reading sheet, I glanced at his theory test.  Not one mistake.  The key signature questions were 

answered with both major and relative minor names.  He then asked if he should sight sing on numbers or solfege and pro-

ceeded to sing a graceful solo with natural, easy tone.   

Have you jumped ahead?  You can see this one coming. I obviously invited the young man into the choir and instinctively 

asked, “Who is your teacher?”  “Well,” he said, “she recently passed away but her name was Dr. Amy Foster.” 

Amy’s name is remembered and Amy’s music is alive in a young man’s voice.  Such mysteries of life, death and beauty pass 

through our hands every day; don’t blink and miss them.  I suspect that is why Amy devoted herself to this profession and 

why you and I will travel to Salt Lake City to find new music and inspire others. 

Above all, thanks to Amy.  I’m glad we finally met.   
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College and University News 

Dr. Michael Fuchs, Director of Choral Activi-

ties , Clayton State University 

Georgia ACDA R & S Chair for Colleges and 

Universities  

There are many exciting items to report in the College and Univer-

sity world of Georgia ACDA.  However, let me first take this oppor-

tunity to briefly introduce myself.   My name is Michael Fuchs.  I 

have just recently moved to Georgia and am the Director of Choral Activities at Clayton State University.  I also have the 

privilege of serving as the Georgia R&S chair for College and University Choruses.  I am looking forward to getting to know 

everyone and hope to have the opportunity to meet all of you personally.   

In addition to all of the wonderful performances, festivals, and other activities in our area of the choral world, I would like to 

highlight several recent and upcoming choral projects.  First, although it will have already occurred by the time you read this, 

Clayton State University is hosting the annual Georgia Music Teachers Association Conference from November 6th through 

8th.  As part of this Conference, Clayton State will be combining its musical forces (orchestra, choral, and opera) to present a 

semi-staged production of Gilbert and Sullivan’s H.M.S. Pinafore.   

A few miles north in downtown Atlanta, the Georgia State University Singers are working on a recording project this year 

with Gothic Records.  The recording will be a CD of evening/night music and will include works by Dove, Tallis, Sheppard, 

Tormis, Brahms, and others.  Featured artists include Erin Ellic, cello, Erin Palmer, piano, and Nicole Marane, organ.  The 

recording sessions will be held in the sanctuary of Peachtree Road United Methodist Church in February of 2015. 

Over at Shorter University, the Shorter Chorale is preparing for an international tour to Cape Town, South Africa.  They will 

be on tour from May 7th through 17th and will be collaborating with professional ensembles in performance, serving children 

in local townships with Living Hope ministries and exploring the beautiful city of Cape Town.   

The choral program at the University of Georgia has several newsworthy events.  First, I am pleased to report that the UGA 

Hodgson Singers won the Grand Prix at the International Choral Competition Ave Verum in Baden, Austria last May while 

on concert tour in Prague, Salzburg, Baden, and Vienna.  That tour followed a performance at ACDA Southern Division in 

Jacksonville, FL in March.  During this upcoming year, the Hodgson Singers will be performing with soprano Kathleen Battle 

on November 9th.  Later in December, that choir will also collaborate with a professional chamber orchestra from New York, 

The Knights, in a complete performance of Handel’s Messiah.   

I hope everyone is having great year and I hope to see many of your at the National Convention in Salt Lake City. 
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The Music of Dan Forrest 

Dr. Susan Roe 

Professor of Voice, Director of Choral Music ,  

Abraham Baldwin Agricultural College 

Georgia ACDA R & S Chair for Two-Year  

Music Programs  

Three years ago for ABAC Choral Day I invited one of my former profes-

sors from The University of South Carolina, Dr. Larry Wyatt, Professor of 

choral studies, to be our clinician for the day. It was he who introduced me 

to the music of Dan Forrest. Dr. Wyatt told me that I needed to listen to this composer’s music as he has written some great 

pieces that would work well with my choral program.  Per Dr. Wyatt’s suggestion, who is always the teacher, I began looking 

and listening to Dr. Dan Forrest’s compositions. I immediately loved the rich harmonic structures, rhythm, and lilting, singable 

melodies of his works that made the texts he set come to life. I invited Dr. Dan Forrest to be our composer/clinician for an 

ABAC choral day, and this past October 30, 2014, Dr. Forrest came to ABAC to share five of his beautiful choral pieces. 

The pieces he chose for us were: There Is Faint Music, O Come All Ye Faithful, The Shepherds’ Carol, Who Can Sail without 

the Wind, and How Firm A Foundation. There were seven high schools represented with 118 choral students in attendance 

and their directors from South Georgia. These students joined my auditioned Chamber Singers, and we began the day 

singing The Shepherds’ Carol.  This is a gentle flowing Austrian Carol arranged with optional string quartet or string orches-

tra. It is perfect for high school students, yet would be a great choral piece for colleges needing a choral work for use in a 

Festival of Lessons and Carols. One gorgeous phrase follows another depicting the typical carol phrase with its repetitions. I 

would recommend for you the two other Christmas pieces for a Christmas program as well. 

His arrangement of O Come All Ye Faithful is demanding for the singers as well as the instrumentalists. It can be used as a 

processional in a program as Dr. Forrest suggests since the original melody “floats above a relentlessly energetic accompa-

niment” and gathers a variety of voices and instruments all the way to its end. Since the actual content remains the same, 

the challenge singers are presented with is to keep the musical phrase dynamic with energy to engage the listener. Dr. For-

rest continued to tell the singers that communication of the text with the breath controlling the musical phrase was all im-

portant to the “telling of the story” of his works. 

My favorite piece of the three Christmas songs is There Is Faint Music. To have the privilege of a composer telling you exact-

ly his interpretation of what he desires for his work is “spine-tingling” to say the least. The text is was written by Nancy Buck-

ley and Forrest’s gentle setting invites you into that night, and through the four angelic vocal phrases one can is transported 

to the manger scene of long ago. 
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The final two compositions Dr. Forrest chose are American in theme. Who Can Sail without the Wind? is from his collection 

Folk Songs of America published by Hinshaw Music, Inc. This folksong is originally from Sweden and became popular 

through Swedish immigrants to the United States or colonies at that time. This is actually the fourth song in the cycle and is a 

choral cycle project in progress. Dr. Forrest eventually wants to have 10-14 songs as a cycle for concert performance as he 

suggests in his opening notes about this piece. His desire is to depict the diverseness of our backgrounds in American histo-

ry. The setting has a haunting melody sung above a four-hand piano accompaniment which depicts the rocking of the waves, 

and with the four voices singing the melismatic passages, one can hear the wind in the sail. It is a gorgeous piece, and alt-

hough at first glance appears easy enough, it has its distinct Forrest demands of breath control for the choir. 

How Firm A Foundation truly does require breath control from the choir and was a favorite hymn first published in America in 

the 1830’s as well as a favorite hymn of both sides of the Civil War along with Presidents Andrew Jackson and Theodore 

Roosevelt. General Robert E. Lee requested the hymn be sung at his funeral. Dan Forrest offers all this history as an intro-

duction to his arrangement and cements for the conductor/director and choir his hopes of provoking the audience / listeners 

to imagine soldiers on both sides of a battle field singing this hymn and holding to its promises. The accompaniment is so 

very American in the middle of the piece and at its finality; one can hear the marching as soldiers will take on the challenge 

facing them in a battle! 

I encourage each of you who have not performed any Forrest works to take a look at his works and listen to them at 

www.danforrest.com.  It will be worth your while. Dan Forrest resides in Greenville, SC and is very accessible to the Atlanta 

area and northern area of our state. Please do not hesitate to invite him. He is wonderful with high school or college age stu-

dents.  

Back to Cover 
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“To See The Sky” by Jocelyn Hagen 

Now available at www.GraphitePublishing.com 
 

Earlier this year, Georgia ACDA commissioned Jocelyn Hagen to compose “To See 

the Sky” to honor the memory of our beloved friend and fellow musician, Amy Foster. 

The piece was premiered by the GA ACDA Lifetime Singers/Lifetime Learners Choir at 

our conference on June 28, 2014. Amy chose a beautiful text by Sara Teasdale and 

picked Ms. Hagen to set it to music.  

http://www.danforrest.com
http://www.graphitepublishing.com/product/see-sky/
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Profane Commandments for the  

Sacred Process: Rehearsing— 

Also known as “Dehning’s Dozen” 

From “Chorus Confidential” by William 

Dehning 

Dr. Deanna Joseph, Director of Choral Activities,  

Georgia State University 

It’s the time of year again. By this point, all of our ensembles are running on all 

cylinders.  Fall concerts have come and gone and most of us are preparing for 

various holiday performances.   

For choral conductors, this time of year holds great potential.  We are at that point where we know the strengths and weak-

nesses of our ensembles, and yet we still have time to make significant improvements in how they sound. 

I’ve come to adore William Dehning’s book, Chorus Confidential.  It’s smart, funny, not too long-winded, and best of all, 

very true and extraordinarily practical and useful.  (It’s also very affordable.  You can obtain a new copy on Amazon for 

$24.00.)  Below is an excerpt from the book on rehearsal technique.  It’s his take on the Ten Commandments: a choral cre-

do, if you will.  I hope you find it as useful as I do. 

I. Thou shalt know and love thy score with all thy soul and all thy mind.  You know it by playing it, singing it, and star-

ing at it for hours. Learn a score from the inside out.  Recordings teach it to you from the outside in and are not the 

shortcut that they appear to be. 

II. Thou shalt know exactly what thou wantest to accomplish in every rehearsal.  How long will each task take and 

how will it be done?  Enter with a plan. 

III. Thou shalt give a reason for stopping.  And then speak to that point.  Know what you want to say before you stop.  If 

you don’t know, don’t stop. 

IV. Thou shalt talk only when necessary.   Conduct more. Talk less.  If you think you want to talk about the “cloud-like 

buoyancy” of a rhythm, try singing it for them.  Modeling is more powerful than words.  You should also be able to show 

it (with the baton) instead of describing it with words.  Now, if you have tried both of the above without results, then you 
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may try “cloud-like buoyancy.”) 

V. Thou shalt make certain that the “second time around” is really different.  You have made a suggestion or a cor-

rection and they are doing it again.  Hold their feet to the fire! 

VI. Thou shalt admit thine own mistakes.  If you make a mistake, just admit it openly.  It’s okay.  What’s not okay is as-

suming that the ensemble doesn’t notice or blaming the ensemble for our own mistakes. 

VII. Thou shalt not create problems; wait for them to happen.  Lines to avoid:  1.  “Okay, let’s start and see how far we 

get.”  2.  This is tough – I hope we can do it.”  They can if we can! 

VIII. Thou shalt not waste time on minute details, which are in inverse proportion to the total effect.   Scene at a con-

ducting workshop of college choral conductors working with chorus and orchestra under the tutelage of a mentor: music 

plays, conductor conducts, things are generally okay, but altos sang F instead of F#, basses were late on an entrance, 

articulation of the winds was long instead of short, and the violins were virtually swimming in difficult 32nd-note passage. 

Music stops.  Mentor to supplicant: “Did you like it?”  Supplicant (after some pause): “Yes, well, the chorus could have 

exploded the final ‘t’ a bit more…” Even the gods wept. 

IX. Thou shalt speak loudly, slowly, clearly.  …And almost never while the choir is singing.  This is usually futile and, to 

them, often maddening. 

X. Thou shalt be schizophrenic.  With gesture, inspire — with ears, correct.  One function tends to cancel out the other, 

so beware.  In fact, avoid doing anything in rehearsal (except praising them) that you cannot do in performance: singing, 

snapping, clapping, stomping, yelling “shh”, and such.   

XI. Thou shalt make music at least once in every rehearsal.  We owe it to each other.  This is why we all choose to be 

here.  Save time to go through a section of the piece, let mistakes happen, and do not stop.  Their attention is greater 

and so is yours.  It will help everyone fall in love with the piece and enjoy the rehearsal process more. 

XII. Thou shalt know when to quit.  Sense the point of diminishing returns on an interval, a mood, a difficult section, and a 

particular tone quality.  Try it again at the next rehearsal.  Admitting defeat is not wrong.  “Plodding along in the face of 

certain doom” (Garrison Keillor) is wrong.  
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Are you interested in contributing to this newsletter?  

 Would you like to see an article on a particular topic?  

Georgia Sings! is the official newsletter of Georgia ACDA. We welcome member - contribut-

ed articles, book reviews, and suggestions for articles, as well as advertisements. For more infor-

mation, please email Newsletter Editor Jay Champion at EncoreChoirCamp@gmail.com.  

mailto:EncoreChoirCamp@gmail.com?subject=Suggestion/Interest%20for%20Georgia%20Sings!


The Official Newsletter of the Georgia Chapter of the American Choral Directors Association         Volume 13, Issue 2, Fall 2014 Edition 

The Middle School Choral Program – A Great Place to 

Build Community and Develop Leaders 

Suzanne Woodruff, Choral Director, Woodward 

Academy, Georgia ACDA R & S Chair for Middle 

School  

At Woodward Academy, we are very excited that our Woodward Middle 

School Treble Choir will be performing at the GMEA state convention in 

Savannah, 2015.  Also performing in January will be the Liberty Middle 

School Eighth Grade Chorus. Middle School Choirs are important organi-

zations to develop young leaders and to build community.  In the Wood-

ward Middle School Treble Choir, young women not only develop as mu-

sicians but also learn important social skills necessary for functioning as an 

effective team.  Through the experience of choral music with all its aesthetic, 

historical, and social value, as director, I strive to create an environment 

where students actively participate in building and maintaining a community 

of camaraderie and learning through constructive alliance and service ori-

ented leadership.   

Each fall, the girls elect officers to serve throughout the school year.  Based 

on the election results, three section leaders and a president are selected.  The officers must be eighth graders and must 

possess a level of commitment and mastery of music skills required to lead a sectional rehearsal.  Furthermore, officers must 

agree to volunteer their time as service oriented leaders.  Section leaders will lead sectional rehearsals, serve as peer tutors, 

collect forms, help find missing folders, assist in organizing seating formations, assist in room assignments for trips, take or-

ders and distribute tee shirts and concert attire, and help clean up after performances and rehearsals and various other ac-

tivities.  In addition to providing a great deal of help to me as the director, the officers gain self-confidence and valuable lead-

ership skills.  I often remind the officers of serving rather than being “the boss.”  Officers are encouraged to try to create a 

great experience for others by being positive and supportive.   

This year, the Treble Choir officers who will be coming to Savannah are especially strong, effective leaders.  For example, 

after a written quiz, I give students the option of working with an officer or with me if they wish to improve their test score.  So 

far, all students have chosen to allow the officer to lead them in a short tutorial session prior to retaking a quiz.    

As I give the responsibility of certain tasks to the choir officers, I see the girls strive to gain my trust and respect, as well as 

the trust and respect of their peers.  The interaction between the choir officers presents an opportunity for them to build rela-

The Middle School Choral Program – A Great Place to Build Community and Develop Leaders, Suzanne Woodruff, R&S Chair for Middle School, 
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tionships and develop communication skills.  All section leaders are encouraged to build a team within their section as they 

work out their individual parts during the student led sectional rehearsals.   

In addition to rehearsing choral music, the middle school singers are establishing the ability to operate within an organiza-

tion.  Also, they are gaining a “sense of belonging” and building community.  Having a “sense of belonging” is important to 

everyone and extremely important at the middle school age.  Social skills are a learned behavior, and belonging to a choir 

while performing and traveling together enables the girls to grow more independent from parents and become more self-

aware and develop these important skills.   

The middle school choir is a wonderful place for students to feel valued, 

respected, and challenged.  This environment is perfect for building com-

munity, developing social skills, and nurturing leadership traits in middle 

school age students. 

 

Sing ON! Developing a Successful 

A Capella Group for Your Choral 

Program  

Dr. Timothy Powell, Director of Choral Activities, 

Davidson Fine Arts School, Georgia ACDA R & S Chair for High School Choirs  

Recently, movies like the hilarious Pitch Perfect, and TV shows such as NBC’s Sing Off have showcased and driven the 
popularity of a cappella groups, and helped fuel the careers of groups such as Pentatonix. We had the privilege this sum-
mer of working with Dr. Jefferson Johnson, the Director of Choral Activities at the University of Kentucky at the Georgia 
ACDA convention at Spivey Hall. UK choirs have been a staple on Divisional and National ACDA conventions, and most re-
cently the acoUstiKats, UK’s flagship a cappella group, were finalists on Sing Off. Dr. Johnson’s session focusing on a cap-
pella groups prompted many hallway discussions and a great deal of enthusiasm, so I felt it was both timely and appropriate 
to continue the conversation with Dr. Johnson in a follow-up e-interview. In addition to Dr. Johnson’s wise advice, we’ll hear 
from Dr. Jeff Bauman from Young-Harris College who has vibrant a cappella groups as a component of his choral programs 
and who has been a past presenter at our state convention on the same subject. 
 
Dr. P: Dr. Johnson, thank you so much for inspiring us during our state ACDA Summer Convention. Thank you as well, Dr. 
Bauman, for your work on this subject at Young-Harris in in our state. And many thanks for agreeing to answer some ques-
tions about your experiences with a cappella ensembles. I hope that this article can be a resource for those of us who are 
considering starting a group, either at the suggestion of students, administration, or just because we really like the art form. 
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Talk to us about your history with the a cappella genre. 
 
Dr. J: Actually, my first experience was as a charter member of the “Accidentals” --a subset of the UGA Men’s Glee Club 
in the late 70’s.  Later when I taught at Michigan State University I had a group called the “Spartan Dischords” from the 
MSU Men’s Glee Club.  When I came to the University of Kentucky in 1993, surprisingly there were no a cappella groups in 
the entire state.  So it was natural for me to start one.  I founded the “acoUstiKats” in 1993 and a female group “Paws & 
Listen” in 1994.   Soon after I started the Men’s Chorus and the Women’s Choir it made sense to make both a cappella 
groups subsets of their respective gender choirs. 

 

Dr. B: I began working with a cappella groups when I arrived at Young Harris as a way to recruit strong singers to the choral 
program who might not be interested otherwise.  What began as a men’s barbershop quartet in the early 90’s evolved into a 
double quartet that began to dabble in more contemporary music.  At that time, if you weren’t singing “For the Longest Time” 
or “Silhouettes”, there wasn’t very much literature available so we began to develop our own arrangements.  We now have 
two groups at the college, Compulsive Lyres for the men and Southern Harmony for the ladies. 
 

Dr. P: Can you articulate the differences for us between the more traditional “glee” or “barbershop” tradition and the more 
modern “rockapella” (for lack of a better term) phenomenon? 
 

Dr. J: Modern a cappella music is pop music.  It differs primarily in repertoire from the barbershop tradition but also in terms 
of style.  The sound owes a lot to the great tradition of “doo wop” groups in 20 th century America, but also probably owes a bit 
to the barbershoppers as well.   Singing a cappella has always been a fascination, especially with male groups.  With the rise 
of pop music in the past 50 years a marriage of the “glee club” sound of the earliest college a cappella groups (Yale Universi-
ty’s “Whiffenpoofs,”  University of Michigan’s “Friars”) with modern pop music was probably inevitable.  The single most 
innovative aspect of modern a cappella pop music is the inclusion of a vocal percussionist—a singer who imitates a drum 
set.  So basically this new style seeks to imitate the sounds of a band using only voices.   

 

Dr. B: I think the two are actually very similar in terms of how they relate to the musical landscape of the era.  Pick your own 
analogy, but Barbershop is to Brahms as Rockappela is to Ola Gjeilo.  It serves as another outlet in a completely different 
choral style, bringing new people to the art of choral singing every day. 

 

Dr. P: As a follow up, how do you approach rehearsal with “sound reinforced” ensembles versus more traditional 
“barbershop” or “glee club” groups. 
 

Dr. J: There are two basic models for these types of groups.  I’ll call them A) the traditional model, and B) the professional 
model.  The traditional model does not incorporate any sound reinforcement.  These ensembles usually stand in a semi-
circle and perform “acoustically.”  Until recently this was the norm for all college and high school a cappella groups.  With the 
advent of such pioneers as Deke Sharon, the professional model has gained traction with some school groups.  It usually 
involves a smaller group singing one-on-a-part with a hand held mic for each singer.  A hybrid version is also possible: giving 
a hand mic to only the soloist, bass singer, and vocal percussionist (aka “beat boxer”).   

 

Dr. B: We really have not made the leap into sound reinforcement.  I think there are great teaching opportunities to be had 
with all the music technology that is available, but so far we have chosen to remain with unamplified a cappella singing. 

 

Dr. P: Many of us are hesitant to start or support a group at our schools, perhaps fearful of compromising the integrity of the 
academic choral tradition. Do you have some advice or wisdom to share? 
 

Dr. J: I understand those fears but I have found just the opposite to be the case.  At the University of Kentucky our a cappel-
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la groups are recruiting tools and valuable fundraisers for our choral program.  Moreover the ear training benefits that come 
from rehearsing and performing a cappella music are a boon to the singers in our “legit” choirs.  Sometimes a singer will car-
ry aspects of their pop sound into the concert group and they need a reminder of the difference in styles.  It’s no different 
from the high school student who has to go from singing in her/his school’s broadway musical to their Concert Choir rehears-
al, or the college opera singer who has to make vocal adjustments in the college choir.   

 

Dr. B: If the a cappella group is set up correctly and remains connected to the choral program, it can enhance the program 
both in terms of the quantity and the quality of the singers.  Because we are a relatively small institution, we have always 
required participation in one of the major choral ensembles for students to be eligible to sing in the a cappella groups.  
 

Dr. P: How has your embrace of the a cappella phenomenon impacted your program at UK? Postively? Negatively? 
 

Dr. J: Our experience at UK has been totally positive.  The acoUstiKats have opened doors for the UK Choirs, including 
funding opportunities and recognition by the upper administration and beyond. 

 

Dr. B: It has been very beneficial to us on several fronts.  It is a great way to increase the visibility of the program in the com-
munity and throughout the state.  More choral groups equates to more public performances every year.  The logistics of per-
forming a cappella with 10-12 singers are much more manageable than trying to take the entire choir on tour and make sure 
the performance venue, piano, etc. are all sufficient.  The additional training the singers receive through these small ensem-
ble experiences is very beneficial to them personally, as it strengthens their musical abilities.  For example, finding, singing, 
and tuning your note when you are the only one on it is a very different experience than when you are one of twenty altos in 
a section.  
 
Dr. P: How do you approach auditions for the group? What are you listening for? 
 

Dr. J: Good question.  I personally audition the members of the acoUstiKats and my colleague Lori Hetzel does the same 
for Paws & Listen.   I begin with scales to check their range, then some tonal memory (including tritones and whole tone 
scale), no sight reading.  I’ll have them sing a major scale a cappella in canon in parallel thirds with two current members—
the first time in two parts then in three parts with the auditionee in the middle.  That usually separates the men from the boys. 
The last thing they do is sing a portion of a pop song of their choosing (looking for solo voice potential).   Throughout the au-
dition I listen very closely for any pitch issues.  Intonation is the single most important aspect.   

 

Dr. B: We hear a solo, sight read, sing in quartets, and do tonal memory exercises. 
 

Dr. P: What is the ideal make-up of an ensemble in terms of voice parts, number of singers, etc.? Male only group? Female 
only group? Mixed ensemble? Are there important issues to consider? 
 

Dr. J: For a traditional group I prefer anywhere from 12-16 singers: roughly 3 or 4 on a part.  As with all same-gender choral 
ensembles, I advocate putting more singers on the lower parts and fewer up top in SSAA or TTBB groups.  For the profes-
sional model I would take as few as 6 and as many as 12.  Professional models generally have only one bass singer, plus 
one vocal percussionist.  Assuming one singer is a soloist that leaves 3 more to fill out a SATB, SSAA, or TTBB sonority (in 
a group of 6). 

 

Dr. B: We do male and female groups primarily because it also allows us to look at literature that is not covered by the major 
ensembles on campus. 

 

Dr. P: Who is your favorite arranger? What do you look for in an arrangement? Is there an online list or repertoire resource 
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that you could recommend? 
 
Dr. J: One of the most positive aspects of this phenomenon is that students are trying their hand at choral arranging.  It 
seems that every school a cappella group has at least one student who is totally into arranging for the group.  This presents 
wonderful opportunities in the study of music theory, keyboard, and choral conducting for these kids.  So…my favorite ar-
ranger is Nick Johnson, a junior music education member of the acoUstiKats. The most famous arranger (and probably 
the best) is Deke Sharon.   

 

Dr. B: There are a lot of great arrangers out there.  One of the things is like about this genre is that it allows our students a 
chance to try their hand at arranging.  Most of these groups sing at least a few songs arranged by members of the group or 
the director. 

 
Dr. P: Finally, is this a “flash in the pan” phenomenon? How will all this look in 5 years? 10 years? 
 

Dr. J: This style is growing rapidly in popularity.  Kids LOVE singing in these groups and more directors are discovering their 
usefulness and musical value.  A number of festivals and competitions have sprung up.  I’d like to mention ours at the Uni-
versity of Kentucky: Voices in Harmony will be held March 13 and 14, 2015 at UK in Lexington, KY.   The two-day festival 
will feature guest artists “The House Jacks” (Deke Sharon’s group), “Musae” (a female super-group of “Sing Off” alums), 
and the “acoUstiKats.”  There will be clinics, repertoire sessions, and performances by dozens of school ensem-
bles.  Information can be found on their website. 

 

Dr. B: It may evolve over the next 5 or 10 years, but it will be with us. 
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Did you know ACDA has it’s own radio station? 

 ACDA RADIO is an online radio 

station broadcasted live from the 

ACDA National Office 

 Recordings are brought to you 

directly by NAXOS 

 ACDA members must login to listen! 

https://docs.google.com/document/d/1up57RO0TtiONUm0Z9vFvc4Whjp5-glLqyg0CfXLtn58/edit?usp=sharing
https://docs.google.com/document/d/1up57RO0TtiONUm0Z9vFvc4Whjp5-glLqyg0CfXLtn58/edit?usp=sharing
http://acda.org/page.asp?page=acdamusicradio
http://acda.org/page.asp?page=acdamusicradio

