
Georgia Sings! 

In this issue... 
From Our President, Bryan Black, GA ACDA President 

A message from our chapter president 

Community Choir News, Jon Arnold, Artistic Director, Lanier Chamber Singers; Conductor, Meridian Women’s Chorus; Music 
Director, Cross of Life Lutheran Church, Georgia ACDA R & S Chair for Community Choirs  

Jon Arnold gives an overview of dozens of adult community choirs in Georgia. 

In the Words of Boys:  Why Do They Sing?  Why Do They Quit?, Dr. Patrick K. Freer, Professor of Choral Music 
Education and Interim Director, School of Music, Georgia State University, Georgia ACDA R & S Chair for Boys Choirs  

A leading expert in this area, Dr. Freer addresses unanswered questions that arose from two articles he published in recent years. 

A Special Announcement: the new GEORGIA ACDA EVENTS CALENDAR 

This powerful new tool is built for our entire membership to use.  

Multicultural Music for Performance, Dr. Stefanie Cash, Director of Choral Activities,  Associate Professor of Music, Shorter 
University, Georgia ACDA R & S Chair for Multicultural Music   

Dr. Cash addresses the challenges and rewards of programming multi-cultural music. A wonderful repertoire list accompanies this in-

formative article. 

Here’s What’s Happening! With Children and Youth Community Choirs in Georgia ACDA, Carol Reeves, 
Artistic Director, Georgia Children’s Chorus, Georgia ACDA R & S Chair for Children’s Choirs, and Paige Fumbanks Mathis, Music Di-
rector, Atlanta Young Singers 

Carol and Paige give a thorough overview of the wonderful events and accomplishments of the many children’s and youth choirs in our 

state. The also provide a preview of the upcoming GA ACDA Treble Honor Choir. 

An invitation to advertise in our newsletter 

Please accept this invitation to let our membership know about your organization and events! 
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Georgia Sings! 

Events... 
GA ACDA’s 2015 Summer Conference builds on what ACDA is known for: 

excellent performances and inspired teaching of-

fered at a world class venue—Spivey Hall on the 

campus of Clayton State College. The conference 

will run June 25 and 26. 

Register here. 
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http://www.gaacda.org/conference/
https://docs.google.com/a/woodward.edu/forms/d/15VE3a0hjgP4mtbQWcaZlIszOg1UFWW0VZsnN69E5Qpg/viewform
http://acdasouthern.org/2016-conference/
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From Our President 

Bryan Black,  

Director of Music, First United Methodist Church of 

Marietta, Georgia ACDA President 

Can something be really big and really small at the same time?  Perhaps 

there is an answer to this riddle in the realm of quantum physics, string theory 

or other hypotheses which embrace paradoxical relationships.  I’m not quali-

fied to plumb these depths, but ACDA strikes me as an organization which 

simultaneously exists in both the realms of “big” and “small.”  We are a “big” 

national presence with some 20,592 members but “small” enough to directly 

energize, sustain and expand the relationships in our local circle of profes-

sionals.   

The intersection of this big/small paradox is best experienced at the 2015 

Georgia ACDA Conference (June 25 & 26) held once again in Spivey Hall on 

the campus of Clayton State.  This gathering, more than any other, connects 

ACDA’s vision with your closest colleagues.  A few highlights include: 

 Headliner presentations by Dr. Kent Hatteberg, conductor of the acclaimed Cardinal Singers from the University of Lou-

isville.   

 Two conducting master classes: one for graduate students and one for young professionals. 

 Interest sessions by Georgia composer Bradley Phillips and Clayton State choral professor Dr. Michael Fuchs. 

 Reading sessions covering a range of voicings and genres. 

 Social time (with food!) in the Spivey Hall lobby. 

 Outstanding performances by Creekview High School (Mr. Scott Martin), the second annual Treble Honor Chorus (Mr. 

Craig Hurley) and the popular Lifetime Singers-Lifetime Learners Chorus (Dr. David Morrow). 

 

Additionally, the conference schedule has been optimized in such a way to experience the best of ACDA in two full days in-

stead of a partial three-day format.   We will begin on Thursday morning at 9:30 a.m. and conclude Friday afternoon at 4:00 

p.m. 

Georgia ACDA membership grew by 8.5% thanks to the recent Sing Up campaign.  As of November 2014, there were 496 

members—and 154 were students!  We are on a strong financial footing and benefit from enthusiastic R&S chairs and volun-

teer leadership second to none.  Where will these assets be directed? Future projects include supporting the national men-
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toring program, the Fund for Tomorrow and involvement with a locally produced film entitled Robert Shaw—Man of 

Many Voices which will be released on PBS in 2016 to coincide with the centennial of Mr. Shaw’s birth.   

So there it is: a vision big enough to reach across the nation but small enough to impact your daily work.  I’m glad that you 

are part of the ACDA family and appreciate what you contribute to the choral art.   

See you at Spivey!  

 

Back to Cover 

Community Choir News 

Jon Arnold, Artistic Director, Lanier Chamber 

Singers; Conductor, Meridian Women’s Cho-

rus; Music Director, Cross of Life Lutheran 

Church, Georgia ACDA R & S Chair for Com-

munity Choirs  

In gathering contact information on our Georgia community choirs, I 
discovered that there are roughly 30 community choral organizations 
in our state, and that's just for adults! That's an incredible amount of 
music-making, bringing the joy of choral music to our singers and au-
diences. As a newly-appointed Repertoire and Standards chair for 
community choirs, I look forward to meeting more of you and learning 
about your work, and I hope that you will reach out if I can be of ser-
vice to you and your organization. 
 
At the National ACDA conference in Salt Lake City this past February, 
there were many great performances by community choirs. Several 
relevant interest sessions included topics on repertoire, warm-ups, 

Community Choir News, Jon Arnold, Georgia ACDA R & S Chair for Community Choirs, Page 4 

Membership... 
 Like us on Facebook for news and updates from our membership.  

 Encourage others to become a more active and informed part of our choral family 

in  Georgia and join ACDA. Membership for all chapters of ACDA is handled via the  National Office. 

Visit Membership Central for more information.  

http://www.facebook.com/groups/gaacda/?ref=ts&fref=ts
http://acda.org/page.asp?page=members
http://www.facebook.com/groups/gaacda/?ref=ts&fref=ts
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and gesture. If you missed them, you can view the handouts on the ACDA website. Some of my favorites from the communi-
ty choir reading packet were Eric Barnum's “The Human Heart” (Walton 2014) and Alice Parker's arrangement of “While 
Shepherds Watched” (ECS 2014). The packet also included an edition of a previously unpublished Johann Michael Haydn 
piece, “Ecce Sacerdos Magnus”, edited by Martin Banner (Hinshaw 2014) and a charming arrangement of a Respighi lute 

balletto by Robert Sieving with the text “L'ultimo dì di Maggio” (Heritage/Lorenz 2014). 

In addition to presenting choral music to our community audiences, I often see community choirs as a sort of “continuing ed-
ucation” enrichment for our singers. As our concert seasons draw to a close, they often miss that experience over the sum-
mer. I hope to highlight a few programs in our state that can provide some enrichment and excitement for your adult singers. 
 
Our GA ACDA Facebook group has been bursting with activity lately. I encourage you to post your events there so that we 
can support each other and share ideas. Jay Champion has also created a GA ACDA Google calendar that will house all the 

choral events around the state, which you can learn more about in his article. 

Conductors Emily Hobson, Laura Leigh Beall, and I recently hosted a Mozart Requiem sing-along in Atlanta with good suc-
cess. This might be a great idea to keep your choir and community engaged over the summer, and could be an easy way to 
expose them to the repertoire. If you have an accompanist that knows or is willing to learn the work, try looking for some vo-
cal students who would like to do the solos. Couple it with a social event for some added energy and you've got a great re-
cruiting tool! All you need is some good publicity! 
 
Finally, to keep yourself engaged and learning over the summer, I hope you will attend our summer conference with headlin-

er Kent Hatteburg, which promises to be an excellent time of networking, 
fellowship, and growth. I also highly recommend the Atlanta Summer Con-
ducting Institute, hosted by Deanna Joseph and Dan Bara, June 15 – 19 at 
Georgia State. The institute includes topical discussions in the morning and 

masterclass conducting in the afternoon with a paid ensemble. 

I look forward to seeing you in June at our summer conference and wish 

you best of luck with your spring performances!  

Community Choir News, Jon Arnold, Georgia ACDA R & S Chair for Community Choirs, Page 5 

 Lifetime Singers Lifetime Learners choir at the Georgia ACDA convention, June 25 
Led by Dr. David Morrow of Morehouse College and The Atlanta Singers, the choir will 
present works by Handel, Ticheli, and Morehouse figures Wendell Whalum and Uzee 
Brown. We hope you will send your singers to this fantastic event. More info on the Geor-
gia ACDA website. 

 Michael O'Neal Summer Singers 
The Michael O'Neal Summer Singers will be performing "Essential Choral Classics" (A 
Musical Bucket List). Rehearsals are in June and July with a concert on August 2nd. More 
information (including repertoire) is available online or by calling 770.594.7974. 

 Just Voices Choral Masterworks Sing-in 
Just Voices will host a sing-in on Saturday, August 1st at Holy Trinity Decatur, highlighting 
excerpts from great choral masterworks including Bach's St. Matthew Passion, Haydn's 
Creation, and more. There will also be optional rehearsals prior to the event. Contact Liz Frazer at lizfra-

http://acda.org/page.asp?page=sessionhandouts
https://www.facebook.com/groups/gaacda/
http://www.gaacda.org/conference/
http://www.gaacda.org/conference/
http://www.gsucommunitymusic.com/asci/
http://www.gsucommunitymusic.com/asci/
http://www.gaacda.org/conference/lifetime-singerslifetime-learners-choir/
http://www.gaacda.org/conference/lifetime-singerslifetime-learners-choir/
http://www.mosingers.com/join/summer-singers/
mailto:lizfrazer@justvoices.org
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In the Words of Boys:  Why Do They Sing?  Why Do They 

Quit?  

Dr. Patrick K. Freer 

Professor of Choral Music Education and 

Interim Director, School of Music 

Georgia State University  

Georgia ACDA R & S Chair for Boys Choirs  

This topic, the retention of adolescent boys in choral singing, has been the 
cornerstone of my professional life and research activity.  Why?  Because 
I was one of those boys removed from the chorus when my voice 
“broke” (in 5th grade) and my teacher told me I could not sing any longer.  I 
did not sing again until college, quite by accident, under the guidance of a 
choral conductor who knew the research about how male voices develop 
from childhood to young adulthood.   
 
I edited two 2012 special focus issues of the Choral Journal (April and 
May) addressing the topic of singing boys from elementary years to early 
college experiences.  A few unanswered questions arose from the articles 
in those issues.  Among these was a question about whether the phenomenon of adolescent boys withdrawing from choral 
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“To See The Sky” by Jocelyn Hagen 

Now available at www.GraphitePublishing.com 
 

Earlier this year, Georgia ACDA commissioned Jocelyn Hagen to compose “To See 

the Sky” to honor the memory of our beloved friend and fellow musician, Amy Foster. 

The piece was premiered by the GA ACDA Lifetime Singers/Lifetime Learners Choir at 

our conference on June 28, 2014. Amy chose a beautiful text by Sara Teasdale and 

picked Ms. Hagen to set it to music.  

http://www.graphitepublishing.com/product/see-sky/
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singing was unique to the United States, or whether it was a universal characteristic of adolescent male development.  I have 
researched this topic extensively with boys in the United States, but not internationally. 
 
I decided to find out.  Below are descriptions of the first three articles to result from my quest. Each article is available online. 
They deal with boys of different types and ages in five countries (England, Greece, Ireland, Singapore and Spain).  Among 
the common themes: 
 

Boys like to sing.  They don’t always like to sing in choir. 

Boys want to learn vocal technique.  They often don’t learn how to sing in choir . . . they only learn the notes and 
rhythms of repertoire (and they don’t often like the repertoire!). 

Boys are attracted to choral singing when their friends join together as a group. 

Boys are repelled from choral singing when the emphasis is on public performance and not on skill development 
(singing, literacy, etc.). 

Boys who have vocal role models older than them (fathers, brothers, esteemed older singers in the choral program) 
tend to stay enrolled in choir. 

Boys who do not have vocal role models tend to withdraw from choir. 

Boys do not care whether their teacher is male or female. 

Boys do not withdraw from choral singing because their voice changes; they withdraw when they are not taught how to 
sing through the change process. 

Personal relationships (friends and teachers) are, by far, the most important factors in determining whether boys join 
choir and remain enrolled. 

 
*** 
Freer, P. K. & Tan, L. (2014). The Self-Perceptions of Young Men as Choral Singers in Singaporean Secondary Schools. 
Research Studies in Music Education, 36(2), 165-178. 
 
The persistence of young men in choral singing activity has been widely studied in North America, with emerging parallel 
research in Europe (Freer, 2013; Harrison & Welch, 2012). There has been little such research in Asia. This study, of twelve 
young men enrolled in Singapore’s pre-university schools, collected both written narratives and drawn imagery to explore 
participants’ musical identities, perceptions of choral singing, and reasons for continued or discontinued participation in cho-
ral music. The report details the analytical methods used for understanding the visual imagery (Kress & van Leeuwen, 2006). 
Four a priori hypotheses were developed based on relevant, existing literature (Bell, 2001). Findings of the study related to 
these hypotheses were as follows: 1) individual decisions to enroll in choral music were mediated by peer influence; 2) indi-
vidual decisions to remain or withdraw from choral singing were influenced by the perception of both individual vocal skills 
and musical issues within the ensemble; 3) there was no stated relationship between choral music and either masculinity or 
sexuality; and 4) there was no stated impact of the adolescent changing voice on choral participation or self-perception as a 
singer. 
 
*** 
Freer, P. K. (2015). Perspectives of European Boys about their Voice Change and School Choral Singing: Developing the 
Possible Selves of Adolescent Male Singers. British Journal of Music Education, 32(1), 87-106. 
 
This article reports analysis of interviews with 85 boys from England, Greece, Ireland and Spain about the voice change, 
school singing and choral music instruction. Consistent, former, and self-described non-singers were included. Data suggest 
consistency with much of the existing narrative literature about the experience of voice change. Unique topics included a 
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sense of identity loss during voice change.  Issues related to gender and sexuality-based bullying were explored. Boys of-
fered numerous recommendations for teachers, including that teachers focus on vocal technique specific to male changing 
voices. Boys’ comments suggested a pattern of identity development consistent with the Possible Selves construct. This 
suggests that teachers can support adolescent male singers by addressing specific issues at specific points in a boys’ pro-
cess of voice change and identity development. 
 
*** 
Freer, P. K. (in print online). The Changing Voices of Male Choristers: An Enigma . . . To Them. Music Education Research. 
doi: 10.1080/14613808.2015.1014330 
 
This paper reports a study designed to identify the understandings and perceptions of boys enrolled at the London Oratory 
School about the male adolescent voice change, singing, and choral pedagogy.  The study took place on the twentieth anni-
versary of researcher John Cooksey’s 1992—1994 study concerning the vocal development of boys at the London Oratory 
School.  A secondary goal of the study was to determine any long-term impact of Cooksey’s work at the school it-
self.  Twelve boys aged 12-18, representing continuous and non-continuous singers, participated in individual interviews. 
Interviews focused on boys' knowledge of their changing voices, the perceived effects of the voice change on singing and 
musical (vocal) self-efficacy, attitudes toward vocal rest during the voice change, and recommendations for teachers and 
conductors. Analysis revealed that even experienced choristers sense a loss of control and autonomy during the voice 
change process. Results indicate a negligible ongoing influence of Cooksey's work.  
 

Back to Cover 
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Are you interested in contributing to this newsletter?  

 Would you like to see an article on a particular topic?  

Georgia Sings! is the official newsletter of Georgia ACDA. We welcome member - contribut-

ed articles, book reviews, and suggestions for articles, as well as advertisements. For more infor-

mation, please email Newsletter Editor Jay Champion at EncoreChoirCamp@gmail.com. 

mailto:EncoreChoirCamp@gmail.com?subject=Suggestion/Interest%20for%20Georgia%20Sings!
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The GEORGIA ACDA EVENTS CALENDAR, Page 9 

The GA ACDA Chapter is pleased to announce the new  

 

This Google calendar, with the participation of our members, will be a single, central 

source of information for all concerts, workshops, camps, and events pertaining to our 

choral community in Georgia. Now you can see all the choral events in Georgia IN ONE 

PLACE. If you use, Google Calendar, you can add it to your calendar and see them in-

stantly in your calendar. 

As choral directors, we need to know what concerts and events are happening in our 

state. We can still continue to advertise through emails, flyers, Facebook, Instagram, 

etc., but all those bits and pieces of information come from different places in a scatter-

shot method. This online calendar will have a complete listing of all events in chronolog-

ical order. Google users that add this calendar to their Google account will be able to 

view events on their own calendar without having to check a Facebook invitation, old 

email, or website. They will even get reminder notifications about events.  

Any member of GA ACDA can add events to the calendar. If you want everyone to 

know about your event, you can easily add it yourself! Just fill out a short online form, 

and the event is automatically added to the calendar. The link to the form is private, so if 

you want the link, email GAACDACalendar@gmail.com. Once your membership is veri-

fied, you will receive an email with the private link and instructions.  

Of course, this calendar will only be as thorough as our members make it. Please 

strengthen our awareness of concerts and events in our community, and increase at-

tendance and participation at your events, by creating your event on the GA ACDA Cal-

endar. Make it part of your publicity routine. 

View the calendar on our website at www.gaacda.org/calendar. Add it to your calendar, 

then request a link, and add your events.  

http://www.gaacda.org/calendar
mailto:GAACDACalendar@gmail.com?subject=Calendar%20Link%20Request
http://www.gaacda.org/calendar
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Multicultural Music for Performance 

Dr. Stefanie Cash,  
Director of Choral Activities,  Associate Professor of 
Music, Shorter University, Georgia ACDA R & S Chair 
for Multicultural Music  
 
Programming music from a different culture presents many rewards, but can also 
be challenging. Questions arise such as “How do I correctly pronounce the lan-
guage?”, “How much time will this piece take to teach?”, or “How do I know if this 
is a quality arrangement?” Also, a great deal of research has been devoted to 
what constitutes multicultural music and concerns over authenticity. With these 
concerns in mind, a list of repertoire follows. Some of the pieces are quite famil-
iar, however they are wonderful arrangements that allow students to experience 
the beautiful music of another culture. Also, there are several more recent publi-
cations that you may be interested in programming. The list contains music from 
a variety of levels and voicings, allowing for programming at all levels of develop-
ment. 
 
Addressing the issue of pronunciation, the repertoire listed below either provides a pronunciation guide in the octavo or occa-
sionally a recording of the pronunciation is available from the publisher. Once a clear picture of how to pronounce the work is 
achieved, there are different techniques to teach the text. One option would be to teach the text by rote through echo chant-
ing the text or the teacher modeling pitch and text while students repeat phrase by phrase. Also, playing the pronunciation 
recording for the choir or bringing in an expert in the language can be helpful.  
 
While teaching a text that is foreign to students does require a bit more time, often times it can be easier than English due to 
the lack of time needed to fix pronunciation errors due to spoken English dialects in different regions of the United States. 
Teaching the piece on solfege, numbers, count singing or a neutral syllable can tackle pitch and rhythm, then the techniques 
mentioned earlier can address the language. 
 
The pieces below are not necessarily directly from the country of origin. Several arrangers are from the United States but 
have experiences with different cultures. This exposure combined with research has led to publication of works from a varie-
ty of different cultures. Other pieces represent the cultural diversity from the history of the United States.   

Multicultural Music for Performance, Dr. Stefanie Cash, R&S Chair for Multicultural Music, Page 10 

Encore Choir Camp provides an outstanding 

musical experience for vocal students from be-

ginner level through 12th grade and features a 

wonderful staff of Georgia ACDA members. July 
5-9, 2015 at Spivey Hall, Clayton State 

University 

http://www.encorechoircamp.com/
http://www.encorechoircamp.com/staff/default.html
http://www.encorechoircamp.com/
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Note: This list contains pieces either colleagues or I have programmed, so please feel free to contact me directly with any 
questions you may have (scash@shorter.edu).  
 

Multicultural Repertoire 
 

Two-Part 

 
 

SSA(A) 

 

Ahrirang Arranged by Brad Printz 

Amani Utupe (also SAB and SATB) Patsy Ford Simms 

Bashana Haba-ah Hirsh/Leck 

Cantar! (also SSA, SAB and SATB) Jay Althouse 

Dodi Li (also TB and SATB) Chen/Rao 

Durme, Durme (also 3-pt. mixed) Arranged by Audrey Snyder 

O Desayo Elliot Z Levine 

Ose Shalom (also TTBB, SAB and SATB) John Leavitt 

Shiru Allan Naplan 

Shoshone Love Song (also TB, SAB and SATB) Roger Emerson 

Üsküdar Barbara Sletto 

Zum Gali Gali Arranged Dan Schwartz 

Ain’t That News Stephen Hatfield 

Duerme Negrito (also SATB) Atahualpa Yupanqui/Emile Solé 

Esto Les Digo (also SATB) Kinley Lange 

Hotaru Koi Arranged by Ro Ogura 

It Takes a Village (also SATB) Joan Szymko 

J’entends le Moulin (also SATB) Donald Patriquin 

Kyrie (also SATB) Glenn McClure 

Las Amarillas Stephen Hatfield 

Mata del Anima Sola (also SATB) Antonio Estevez 

Nada Te Turbe (also SATB)  Joan Szymko 

Niška Banja Nick Page 

Praise His Holy Name! (also SATB) Keith Hampton 

South African Suite Henry Leck 

Te Quiero Liliana Cangiano 

Yo Le Canto Todo El Dia (also TTB and SATB) David L Brunner 

Multicultural Music for Performance, Dr. Stefanie Cash, R&S Chair for Multicultural Music, Page 11 
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TTB(B) 

 
SATB 

 
Back to Cover 

A La Nanita Nana (also two part) Arr. Dan Davison 

Baba Yetu (also SATB) Arr. Andrew Fischer 

Betelehemu (also SATB) Wendell Whalum/arr Brooks 

Bwana Awabariki Arr. Eugene Butler 

Ramkali Ethan Sperry 

Tshotsholoza (also SATB) Jeffery Ames 

Wedding Qawwali (also SSAA) Ethan Sperry 

African Noel André J Thomas 

Ah! Si Mon Moine Voulait Danser (also SSA and 
SAB) 

Donald Patriquin 

Amor De Mi Alma (also TTBB) Z Randall Stroope 

Balleilakka Ethan Sperry 

Bawo Thixo Somandla (also TTBB) Mxolisi Matyila/Trans. Tucker 

Bonse Aba (also 2-pt, 3-pt mixed, SSA and TTB) Arranged Victor C Johnson 

El Vito Mack Wilberg 

Gate Gate (also SSA) Brian Tate 

Jai Ho! A.R. Rahman/Arr.Ethan Sperry 

Kasar Mie La Gaji (also SSAA) Alberto Grau 

Louez le Seigneur Ralph Johnson 

Missa Kenya Paul Basler 

Muie Rendera (also SSAA) C A Pinto Fonseca 

Naalah Joshua Shank 

Noche de Lluvia (also SSAA) Sid Robinovitvh 

Noel (also TTBB) Smith/Holmes 

Oy Es Dia de Placer Jody Noblett 

Psalmo 150 (also SSA) Ernie Aguiar 

Ritmo (also TTBB) Dan Davison 

Tango to Evora (also SSAA) Loreena McKennitt Arr. Washburn 

Tshotsholoza Jeffrey Ames 

Umahlalela arr. Michael Barrett 

Multicultural Music for Performance, Dr. Stefanie Cash, R&S Chair for Multicultural Music, Page 12 
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Here’s What’s Happening! 

With Children and Youth Community 

Choirs in Georgia ACDA  

Carol Reeves, Artistic Director, Georgia Children’s Chorus, 

Georgia ACDA R & S Chair for Children’s Choirs  

Paige Fumbanks Mathis, Music Director, Atlanta 

Young Singers 

Here’s What’s Happening with Children and Youth Choirs Around 
Georgia 
 

The Spivey Hall Children’s Choir, directed by Dr. Martha Shaw, was hon-
ored to represent Georgia and the Children’s Choir Community at the Nation-
al ACDA Conference in Salt Lake City.  They are also looking forward to their 
tour of Spain this coming June.  Craig Hurley, director of the Young Artists, 
a division of the Spivey Hall Children’s Choir Program, can’t wait to welcome 
a new batch of young musicians at their annual Summer Music Day Camp 
June 8-12 at Spivey Hall.  
 
Gwinnett Young Singers (GYS), under the direction of Lynn Urda, founder, 
conductor, and music director, have just celebrated 25 seasons with their 

Here’s What’s Happening! With Children and Youth Community Choirs in Georgia ACDA, Carol Reeves, Georgia ACDA R & S Chair for Children’s 

Choirs, and Paige Mathis, Music Director, Atlanta Young Singers, Page 13 

 

Did you know ACDA has it’s own radio station? 

 ACDA RADIO is an online radio station 

broadcasted live from the ACDA National 

Office 

 Recordings are brought to you directly by 

NAXOS 

 ACDA members must login to listen! 

http://acda.org/page.asp?page=acdamusicradio
http://acda.org/page.asp?page=acdamusicradio
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25th Anniversary Spring Concert this past March 20. The singers have been privileged to perform in over 100 concerts with 
the Atlanta Symphony Orchestra & Chorus!  GYS Summer Music Camp will be held July 13-17.  See 
www.gwinnettyoungsingers.com for more information. 
 
In honor of Music in Our Schools month, the Elementary Music Teachers of Oconee County School District held their first 
Honors Chorus Concert on Saturday, March 21, 2015.  This concert featured a 125 voice choir representing each elemen-
tary school in the district. The theme for the concert was “Sing Me a Story” and featured repertoire such as Lowell Mason’s O 
Music, Mary Goetze’s, The Little Birch Tree, Andre Thomas’ Follow The Drinking Gourd, and other pieces which were de-
rived from American literature and folk music.  The clinician for the Honors Chorus Concert was Carol Reeves, artistic direc-
tor of the Georgia Children’s Chorus. 
 
The Savannah Children’s Choir was co-founded in 2006 by Roger Moss, Director of Development and Cuffy Sullivan, 
Executive Director.  Emmy Williams, Director of Education and Music, leads a summer camp that reaches 120 kids who are 
taught by eight college interns from across the nation, where it ends in a performance to a standing room only crowd at the 
historic Lucas Theatre in Savannah, Georgia.  This spring the Savannah Children’s Choir will embark on a Spring Tour to 
Atlanta to perform a Friendship Concert with Greater Atlanta Girls Choir, directed by Jennifer Piacente, at the new Center 
for Civil and Human Rights, and in worship at St. Paul’s Episcopal Church.  They are actively planning for their 10 th anniver-
sary season 2015/2016 with special guest artists, music commissions, and inaugural Memorial Day Choral Festival. 
 
The Georgia Children’s Chorus (GCC) under the direction of Carol Reeves, is excitedly making travel plans and getting 
ready to pack their bags to go on tour! Members of the Concert Choir will depart for Washington D.C. on June 4, 2015 to 
participate in the National Festival of the States, a Musical Celebration of Peace: Commemorating the 70th Anniversary of 
the End of World War II and the 150th Anniversary of the end of the American Civil War.  Visit 
www.georgiachildrenschorus.org for more information.   
 
Atlanta Young Singers (AYS), directed by Paige Mathis, is celebrating its 40th Anniversary this season. The choir started 
as the Young Singers of Callanwolde under the Direction of Stephen J. Ortlip in May 1975.  The Choir will close its 40th An-
niversary Season with a gala concert Journeys on Sunday, May 17, 2015 in the Sanctuary of Glenn Memorial United Meth-
odist Church at 7:00 pm.  A reception before the concert will be held at the Schwartz Center at 5:00 pm. The concert will fea-
ture the American Premiere of Peace and Quiet by Eric Banks; poetry by Latvian poet Marians Rižijs. Atlanta Young Singers 
gave the World Premiere of the piece in July at the World Choir Games in Riga, Latvia--a performance that won them a gold 
medal in the SSAA Youth Choir category--both the composer and the poet were present. More information can be found at 
www.aysc.org. 
 
The Augusta Children’s Chorale serves young singers in Augusta, GA.  The choir is formed by two ensembles: The Cho-
rale under the direction of Linda Bradberry and DaCapo under the direction of Lori Van Lenten.  On Saturday, March 14th, 
the Augusta Children’s Chorale hosted the Training Choir of the Atlanta Young Singers for a morning workshop, picnic 
lunch, an afternoon of sight-seeing, and an evening friendship concert.  The concert was accompanied by Millie Turek and 
Phillip Streetman. 
 

Here’s What Happened Last Year at the GA ACDA Treble Honor Choir 
 
On June 26-27, 2014 Georgia ACDA launched an extremely successful Treble Honor Choir with 63 children from all over 
the state. GA ACDA had been previously organizing collegiate Honor Choirs in conjunction with the summer conference in 
the last several years, but wanted to go back to the Treble Honor Choir model for 2014. The result was a tremendous suc-
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cess! Students came from North Georgia, Augusta, the Atlanta metropolitan area and South Georgia and represented their 
schools and Children’s Choirs at the 2-day workshop and concert. Clinician Caroline Crocker and Accompanist Millie Tu-
rek worked with the students representing Atlanta International School (Greg Hucks), Atlanta Young Singers of Callanwolde 
(Paige Mathis), Augusta Children’s Chorale (Lori van Lenten and Linda Bradbury), CMP Music Lessons (Christina Patter-
son), Columbia Middle School (Phillip Streetman), Haw Creek Elementary (Amy Ruiz), John S. Davidson Fine Arts School 
(Tim Powell), Statesboro Youth Chorale (Sarah Hancock), Spivey Hall Children’s Choir (Martha Shaw and Craig Hurley), 
Springdale Park Elementary School (Brianne Turgeon), and Swift School (Caroline Goldstein). The Honor Chorus was orga-
nized by Past GAACDA President Amy Hughley, Regional R&S Chair for Youth and Children’s Choirs Emmy Williams, Caro-
line Goldstein, GAACDA Treasurer Beth Wilson, and GAACDA webmaster Steve Rotz, Millie Turek, Ed McQuade, and for-
mer GA R&S Chair for Youth and Children’s Choirs Paige Mathis. 
 
From the outset, the organizing team felt that the music should be challenging, innovative, should attract students from the 
state’s wealth of established community-based children’s choirs as well as from Elementary and Middle Schools. It also felt 
that the ideal candidate for the Honor Chorus clinician should be highly energetic and a master teacher. For that tall order, 
GA ACDA called on Caroline Crocker of the Fairfield Choral Society in Virginia. Now in her tenth year with FCS, Caroline 
Crocker launched the successful Kodály-based musicianship program for the Fairfax Choral Society--a program designed to 
supplement the choral rehearsals, exposing singers to music literacy, appreciation, and aural skills, creating singers who 
grow in independence. Under her leadership, the FCS Youth Education program received the 2013 Ovation Award for Cho-
ral Excellence in Education Outreach.  
 
The 2 days of music-making with the Honor Chorus were absolutely exhilarating! The students came to the first rehearsal 
impeccably prepared on the music, and Mrs. Crocker was able to start crafting a sound right away. The program included Et 
Exultavit  by Antonio Vivaldi, Grow Little Tree by Andrea Ramsey, Moh Lee Hwah arranged by G. Wayne Bisbee, I'se the B'y 
arranged by John Govedas, and Dubula by Stephen Hatfield. The Honor Choir gave a world premiere of a new piece piece 
written especially for the Georgia ACDA Honor Choir--I’m Sick of “Mustn'ts”  by Virginia-based composer Russell Nadel.  As 
anticipated, conductors and teachers sitting in on rehearsals had as much fun learning as the students did! Mrs. Crocker’s 
approach with the students was very interactive and she was very skillful at guiding them to reach conclusions about the mu-
sical expression on their own.            
 
When students were asked to identify their favorite part of the Honor Chorus, most students said something different. Many 
said that it was singing their favorite piece, which for many was Hatfield’s Dubula or the Govedas I’s the B’y. For others, 
making new friends and having fun together was their favorite part. Many of the students seemed surprised that they would-
n’t be meeting together on a regular basis after the Treble Honor Chorus, but fully anticipated that they would come back if 
the Honor Chorus were offered the following summer. Many new friends parted saying “See you next year!” 
 

Here’s What’s Happening This Year at the GA ACDA Treble Honor Choir 
 
The GA ACDA Treble Honor Choir will be Wednesday and Thursday, June 24-25, 2015.  This year’s clinician is Craig Hur-
ley and will be held at Spivey Hall. More information about this year’s GA ACDA Treble Honor Chorus can be found at 
www.gaacda.org/conference/ga-acda-treble-honor-choir/. 
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Georgia Sings! Is a great place to let our choral com-

munity know about your organizations and events! 

 

 Our newsletter is published in color, not grayscale, you can include color in your ad! 

 If you want to include a written article or column in your advertisement, we reserve 

the right to place a disclaimer such as “This is an advertisement.” somewhere in the 

ad.  

 You may request for your ad to be placed before or after a certain article or section, 

but please be understanding of changes that must be made for the best layout. 

 You may request a border for your ad, but please be understanding of changes that 

must be made for a visually appealing page. 

 There is a discount for ACDA members from any state chapter. Non-members such 

as businesses are invited to advertise in our newsletter. 

 If you know of other organizations from other states, please invite them to advertise 

in Georgia Sings! 

 The fall edition is published by Dec. 1; the spring edition is published by May 15. 

 Purchase Forms and ad designs are due by Nov. 1 for the fall issue, and April 1 for 

the spring issue. 

 Advertisements can be purchased in 1/4 page, 1/2 page vertical, 1/2 page horizon-

tal, or full page sizes. 

 Advertisers can design their own ad! 

Visit our webpage at www.gaacda.org  
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