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Award  

Score Preparation Tips from the Oregon Bach Festival, Dr. Deanna Joseph, Director of Choral Activities,  
Georgia State University   

Dr. Joseph offers a very thorough checklist for score preparation, a useful tool for all conductors. 

A Season of Thanks (for Fall ACDA Newsletter), Dr. Elise Eskew Sparks, Director of Choral Activities, Agnes Scott Col-
lege; Choral Director, Decatur High School; Georgia ACDA R & S Chair for Women’s Choirs 

Elise Eskew-Sparks gives a heartfelt thanks for her ACDA family. 

An invitation to advertise in our newsletter 

Please accept this invitation to let our membership know about your organization and events! 
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Georgia Sings! 

Events... 
GA ACDA’s 2016 Summer Conference builds on what ACDA is known for: 

excellent performances and inspired teaching  

offered at a world class venue—Spivey Hall on the 

campus of Clayton State College. The conference 

on June 16 and 17 will feature sessions given by  

Dr. Amanda Quist. Dr. Martha Shaw will  

conduct the Treble Honor Chorus. 
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Staying and Moving 

Bryan Black, Director of Music, First United Methodist Church of Marietta, Georgia 

ACDA President; Choral Conductor, Georgia Symphony Orchestra  

What are the odds?  I checked Facebook just before my flight to Salt Lake 

City and learned my first conducting mentor had lost his struggle with cancer.  

Decades ago he began my career by trusting me to lead collegiate rehearsals 

in his absence, and, in a few hours, I would be immersed in a national confer-

ence of choral professionals thanks to his confidence in a novice musician.   

In a moment such as this, the clarity of gratitude refreshes us. We vow to 

claim the high ground but all too quickly lose perspective in the clutter of life--

until we witness a friend deliver his mother’s eulogy and fully acknowledge the 

solemn mystery of “adulting” in an age of immaturity. 

Whether we stay or move, life moves us without asking permission. We do, 

however, have options. The poet Mark Nepo suggests three roles: 

 To journey without being changed is to be a nomad.   

 To change without journeying is to be a chameleon. 

 To journey and be transformed by the journey is to be a pilgrim. 

There are nomads and chameleons in our choirs (and among us) that journey without being transformed.  They are looking 

for a way to make sense of the journey and, with a little luck and mountains of hard work, the art we practice might lead them 

onto a pilgrimage of performance, teaching and creativity.   

It sounds like a pep rally for the American Choral Directors Association when I ask you to recruit new members and attend 

divisional and state conferences.  So be it.  ACDA is worth your time because your work matters and you need traveling 

companions on the pilgrimage.  You make Georgia sing! 

Bryan Black, President 

[P.S. Shameless promotion: Chattanooga is March 9-12 and Spivey Hall is June 16-17] 

See you at Spivey!  
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Filling the Seats: Tips for Successful Concert Promotion 

Jon Arnold, Artistic Director, Lanier Chamber Singers; Conductor, Meridian Wom-

en’s Chorus; Music Director, Cross of Life Lutheran Church, Georgia ACDA R & S 

Chair for Community Choirs  

Happy fall! Choirs are in full swing and hopefully headed toward some great holiday programs! I'd like to take some time to 
discuss how you can get more people listening to those wonderful con-
certs and help your organization grow. 
 
First, I wouldn't be a choral conductor if I failed to talk about programming. 
Develop a concert that your singers will be invested in and want to bring 
people to. They are your most-passionate advocates, and if they feel 
bored or unengaged by the repertoire, they will be less likely to invite their 
friends to the performance. I've come to believe that some element of hu-
mor or musical play is key to a well-rounded program. 
 
Once you've got a great program, you need to get the word out. There are 
three key vehicles for this: community engagement, snail mail and email, 
and online advertising. Overall, it is essential that behind all your efforts 
there is a good infrastructure for your organization. Make sure your web-
site is up to date with correct information and clear links to buy tickets. If 
you're organization is struggling with a website and can't afford to pay a 
designer, look at Weebly or the Wordpress framework. If you're selling 
your own tickets, Brown Paper Tickets is a good resource. All of your 
“press” needs to link back to these so that people can buy tickets quickly 
and easily. 
 
There's no better advertising than one-on-one, and with a choir, you can achieve 30-on-one! Get yourself and your choir out 
into the community. Present your group at community arts programs for seniors, sing at civic holiday events, and partner with 
schools or community children's choirs. All of these help to grow your fanbase, and often don't require a full complement of 
singers. Make sure that you carry something physical to distribute: either a brochure, business card, newsletter, or even tick-
ets themselves. 
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Membership... 
 Like us on Facebook for news and updates from our membership.  

 Encourage others to become a more active and informed part of our choral family 

in  Georgia and join ACDA. Membership for all chapters of ACDA is handled via the  National Office. 

Visit Membership Central for more information.  

http://www.weebly.com/
https://wordpress.com/create/
http://www.brownpapertickets.com/
http://www.facebook.com/groups/gaacda
http://acda.org/page.asp?page=members
http://www.facebook.com/groups/gaacda
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Managing a mailing list can seem like a daunting thing but it can be handled with a few good volunteers. Have singers con-
tribute a few names and addresses of people that may be interested in attending or donating to your organization. Organiza-
tions can also purchase bulk amounts of local addresses from some agencies. Depending on the scale of your list, you can 
print labels yourself or have envelopes printed with addresses from your list. Email lists can be even easier to manage. I rec-
ommend the MailChimp service to small or medium choirs, as it's free for up to 2,000 subscribers. Individuals can subscribe 
via your website or be automatically subscribed when they buy tickets online. You can also collect email addresses at your 
ticket booth with a tablet or smartphone and add them directly to your subscription list. 
 
Finally, advertising online is essential these days. The more you can capitalize on the current social media trends, the better. 
This means not just Facebook! Instagram is currently very popular and can be a great tool to engage. Gather some tech-
savvy volunteers and establish some accounts and hashtags for your group. Consider allowing some of your singers to post 
during rehearsals or concerts within parameters appropriate to your group. Sometimes pictures taken during times that we 
wouldn't think of as good concert etiquette (i.e. during a standing ovation at the end of the concert) can be very effective pub-
licity for potential audience members and singers. Establish a culture that you're comfortable with. On each network, setup 
an official page or handle and be sure your posts and events are generated through that page rather than the pages of indi-
viduals. Facebook also offers advertising that can be capped at whatever dollar amount you choose and can get your group 
lots of exposure. For more ideas about social media look for articles for businesses or non-profits on each platform. 
 
As members of ACDA, we also have access to some exclusive online tools to get the word out. At ChoralNet.org, you can 
advertise your concerts through the Concerts category under Announcements. These are posted on ChoralNet online and 
get emailed to any who subscribes to a particular region. Also, we have a GA ACDA Facebook group and a new concert cal-
endar available at www.gaacda.org/calendar. To gain access to the calendar, please email gaacdacalendar@gmail.com.  
 
I hope that these tips will be helpful for your organization. Take them to your board or executive team and try to get singers/
volunteers on board to support these efforts- you can't do it alone! If you have other ideas or methods that have worked for 
you, please share them on our GA ACDA Facebook group. 
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Need a job? Want to fill a position? Visit  the Jobs section 

of the GA ACDA website. www.gaacda.org/jobs 
 

It’s simple. Visit the page to view a list of available positions. If you want to post a list-

ing, email the webmaster.  

Back to Cover 

http://mailchimp.com/
http://www.choralnet.org/
http://www.facebook.com/groups/gaacda
http://www.gaacda.org/calendar
mailto:gaacdacalendar@gmail.com?subject=GA%20ACDA%20Calendar%20Invitation%20Request
http://www.facebook.com/groups/gaacda
mailto:webmaster@gaacda.org?subject=Job%20Listing%20on%20GA%20ACDA%20website
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Because of ACDA  

Amy Hoffman Hughley, Assistant Director, Indianapolis Chil-

dren’s Choir, Georgia ACDA Past-President 

October 21 was the two-year anniversary of the day we moved into our house in Indianap-

olis. It’s given me pause to reflect on the last few years of life, the joys and heart breaks of 

living an unplanned reality.  

We moved to Indy in the summer of 2013, after my husband accepted a job at a prominent 

church in the city. I came with no professional identity, and in many ways it was therapeu-

tic. I had the opportunity to redefine myself, I had more precious time to spend with my 

husband and daughter, time finally to use that piano pedagogy degree and teach again, 

time to sing in a phenomenal church choir with unparalleled performance opportunities. 

The missing piece, however, was that I desperately missed leading a choir.  

Once we have the opportunity to become choral directors, our eyes are opened to the unique joy that fills our hearts when 

we experience the magic of creating choral music.  

The first February I moved here, I attended our Central Division ACDA conference, where I was able to personally touch 

base with my new neighbors, Henry Leck and Josh Pedde of the Indianapolis Children’s Choir, as well as a few Indiana AC-

DA board members I had not yet met. Because of ACDA, I was able to meet new colleagues and begin rebuilding.  

After my first summer living in Indiana, I attended the summer ICDA conference and met choral directors from around the 

state. Because of ACDA, I began adjudicating at choral festivals in Indiana and leading clinics at area high schools. 

That same summer, I was asked to serve on the ICDA board as newsletter editor, which has given me the opportunity to 

know my Indiana ICDA colleagues even better, again, because of ACDA. 

In the fall of 2014, I joined the artistic staff of Indianapolis Children’s Choir as director of the ICC high school women’s en-

semble. I have the honor of working and performing regularly with fantastic colleagues in the choral field.  This fall, I have the 

additional honor of overseeing more fine directors as the Regional Program Coordinator for ICC. Because of ACDA, I am 

happily conducting choirs again and staying connected with others in my field. 

I miss my Georgia ACDA colleagues dearly, and I reflect often on the honor it has been to serve in such a fine organization. I 

began my professional career as a member of Georgia ACDA, where I learned the craft of becoming a quality choral educa-

tor and made lifelong friends that will always be a part of who I am. My reality is quite different now, as I strive to live life with 

fulfillment as well as awareness and balance.  Georgia ACDA will always be a part of me, and I am forever proud and grate-

ful. 

Because of ACDA, Amy Hoffman Hughley, Assistant Director, Indianapolis Children’s Choir, Georgia ACDA Past-President, Page 6 
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A Letter to the Georgia Chapter of ACDA 

Dr. Jim Bohart, Recipient of the 2015 Georgia ACDA Lifetime Achievement Award  
 
TO COLLEAGUES AND FRIENDS OF THE GA ACDA 
 
On June 25, during the GA ACDA summer conference, I was awarded 
the GA ACDA Lifetime Achievement Award. This was an overwhelming, 
humbling, and grateful moment.  In the early 1960's, one of my mentors 
suggested that I apply for membership in ACDA. At that time, you had to 
be recommend by an existing member, and your application was re-
viewed by a committee. Two years later, my mentor suggested that I 
consider a life membership, and I did for the grand total of $50.00. The 
North Central division of ACDA held its convention in Chicago in 1968, 
and I was asked by the president of the division to assist Margaret Hillis 
(Chicago Symphony Chorus Director) and Dale Warland (Macalester 
College Chorus Director). We arrived in Atlanta in 1971, and the journey 
began by being appointed to the Vice-president position of GA ACDA by 
Dr. Colleen Kirk (FSU). Many of you have shared in this journey, and we 
have had some incredible moments and memories. At the end of the 
concert, a "newer" member asked me, "Why do you love this organiza-
tion?" I replied that YOU almost always said "YES", and more important-
ly, would call and say, "What can I do to help?". My heartfelt thanks to 
Chuck and Nancy, Bryan and Amy, John and Tori, Sharon, Michelle, 
Mark, Leigh, Jimmer, Kristi, Brett, Chelsea, Cole, Pat and Bob, and to all 
of you that made this possible. 
 
With loving admiration and the deepest respect, 
 
Jim 
 
Dr. James A. Bohart, Sr. was awarded the Georgia American Choral Directors Association Lifetime Achievement Award on 
June, 25, 2015. The mission of the American Choral Directors Association is to inspire excellence in choral music through 
education, performance, composition, and advocacy. The organization is in its fifty-fifth year and has over 21,000 members. 
Jim joined ACDA in 1965 and became a life member in 1968. He has been elected and appointed to leadership roles at the 
state, divisional, and national levels of ACDA and the Georgia Music Educators Association.  
 
Dr. Bohart retired from Oglethorpe University in 2008 after 36 years of teaching. Choral and instrumental ensembles under 
his direction have performed at ACDA, GMEA, and Music Educators National Conference conventions, and on tour in Ger-
many, France, the Netherlands, Austria, Switzerland, Norway, Sweden, and Australia. Jim served as Minister of Music for 18 
years at Oglethorpe Presbyterian Church, and was the Conductor/Musical Director of the Choral Guild of Atlanta for 10 
years. From 1973 to 1992, Jim produced and directed Rich’s Lighting of the Great Tree. He is still very active as a clinician, 
adjudicator, and guest conductor.  
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GA ACDA Historian and Past-President Charles 

Claiborne, Dr. Jim Bohart, and GA ACDA President 

Bryan Black 
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The GEORGIA ACDA EVENTS CALENDAR, Page 8 

 

As choral directors, we need to know what concerts and events are happening in our state. This Google calendar, with the 

participation of our members, has become a single, central source of information for all concerts, workshops, camps, and 

events pertaining to our choral community in Georgia. Anyone can see all the choral events in Georgia in one place.  

Any member of GA ACDA can add events to the calendar. If you want everyone to know about your event, you can easi-

ly add it yourself! Just fill out a short online form, and the event is automatically added to the calendar. The link to the form is 

private, so if you want the link, email GAACDACalendar@gmail.com. Once your membership is verified, you will receive an 

email with the private link and instructions.  

Of course, this calendar is only as comprehensive as our members make it. Please strengthen our awareness of concerts 

and events in our community, and 

increase attendance and participa-

tion at your events, by creating your 

event on the GA ACDA Calendar. 

Make it part of your publicity rou-

tine. 

Please do these THREE things:  

 

1. Go to www.gaacda.org/calendar. 

Visit regularly or subscribe so you 

can view these events in your per-

sonal calendar. 

 

2. We kindly ask that you faithfully 

list your concerts and events every 

year and encourage others in our choral community to do the same. If you would like an invitation and instructions for adding 

events to our calendar, please email GAACDACalendar@gmail.com. 

 

3. Encourage all ACDA members in our state to do the same.  

http://www.gaacda.org/calendar
mailto:GAACDACalendar@gmail.com?subject=Calendar%20Link%20Request
http://www.gaacda.org/calendar
mailto:GAACDACalendar@gmail.com?subject=Calendar%20Link%20Request
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Score Preparation Tips from the Oregon Bach Festival 

Dr. Deanna Joseph, Director of Choral Activities,  

Georgia State University 

For a conductor, score study is one of the most fundamental and critical parts 
of the preparation process.  Years ago, I had the opportunity to study conduct-
ing at the Oregon Bach Festival.  Months prior to stepping on a flight to Eu-
gene Oregon, I received a large packet in the mail with detailed instructions on 
how to prepare for the class including books to purchase, scores to buy, and 
most importantly, how to study the scores.  After months of what felt like the 
most thorough preparation I had ever done in my life, I flew to Oregon and 
watched Helmuth Rilling conduct monumental choral-orchestral works from 
memory.  Amazed by his ability to know and memorize the score, I eagerly 
anticipated an open Q&A session with the great conductor.  After minutes 
spent on less interesting topics, finally, one brave conducting fellow asked him 
the question on all of our minds: “Maestro, how do you study scores?”  Rilling 
answered, “I look at them.” 
 
If you’re like me, and you need more instructions than that (!), this article may help you.  I use it as a checklist when prepar-
ing a score and it’s a great way to “leave no stone unturned” a you get to know a piece of music.  
 
 
The following outline provides guidelines regarding the level of score preparation for the Oregon Bach Festival Master Class 

in Conducting. 
 
I. Historical context of the composition 
 
 A. The function of music in the culture of the time 
 
 B. The place of the composition in the composer’s output 

1. When was the work composed? 
2. For what occasion was the work composed? 
3. What were the circumstances of the first performance: location, performance forces, and audience? 
4. What was the stage of the composer’s life and work at this time? 
5. What is the relationship of this work to the composer’s other compositions? 
6. Does this composition have any special historical significance? 

 
 C. General concepts of performance practice of this historical period 

1. Tempo 
2. Dynamics 
3. Ornamentation 

Score Preparation Tips from the Oregon Bach Festival, Dr. Deanna Joseph, Director of Choral Activities, Georgia State University, Page 9 



The Official Newsletter of the Georgia Chapter of the American Choral Directors Association          Volume 14, Issue 2, Fall 2015 Edition 

4. Instruments: their design and sound (natural horn; design of timpani, brass, wind, and string instruments and 
bows used in performances of Bach and Mozart’s musical etc.); their use (options regarding use of continuo in-
struments, balance of instruments with solo and ensemble voices, etc.) 

5. Forces generally used for the types of music you will be performing. 
 
II. Score Analysis 
 
 A. Text 

1. Biblical, liturgical, or literary source and context 
2. Literal and symbolic meaning (use of allegory, etc.) 
3. If sacred text, theological significance 
4. Poetic structure 
5. Sonic structure: use of onomatopoeia and other factors of vocal expression 

 
 B. Structure of music 

1. Tonal structure: tonal center and significant departures from that center, variations from diatonic structure, identifi-
cation of large sections of the movement or piece 

2. Melodic structure: motives (pitch and rhythm), phrases, periods, sections 
3. Other structural matters: repetition of melodic and harmonic materials, texture, elements of orchestration and voic-

ing, use of dance-forms, relationship of vocal or solo instrumental material to orchestral material, etc. 
 

 C. Relationship of text and music 
1. Basic “affect” (affekt) or character of a composition, movement or section, and its implications regarding tempo, 

dynamics, and articulation 
2. Use of musical elements (melody, harmony, dynamics, texture, orchestration, vocal range, dance-forms, etc.) to 

represent and interpret the text 
3. Relationship of rhythm and accent of language to melodic, harmonic, and dynamic (nuance) structure of the music 
4. Relationship of diction to musical articulation 

 
III. Interpretive decisions based on historical context and score analysis 
 

A. Tempo 
 

B. Dynamics.  Note: when composers give no dynamic markings or only an outline of dynamic structure, as in the ba-
roque and classical periods, it is absolutely essential that the conductor prepares an exact concept of dynamic struc-

Score Preparation Tips from the Oregon Bach Festival, Dr. Deanna Joseph, Director of Choral Activities, Georgia State University, Page 10 

Encore Choir Camp provides an outstanding 

musical experience for middle and high school 

singers, and features a wonderful staff of Geor-

gia ACDA members. July 10-14, 2016 at 
Spivey Hall, Clayton State University 

http://www.encorechoircamp.com/
http://www.encorechoircamp.com/staff/default.html
http://www.encorechoircamp.com/staff/default.html
http://www.encorechoircamp.com/
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ture and marks it in the score. 
 

C. Musical articulation for vocal and instrumental forces, based on textual (meaning), linguistic (diction), and musical 
(melodic structure) analysis 
 

D. Balance of ensemble forces 
 

E. Ornamentation.  Note: in baroque and classical music, the conductor must prepare a specific realization of all orna-
ments – be able to notate and demonstrate (sing or play) each vocal and instrumental ornament in precise pitch and 
rhythm.  One may modify one’s interpretation in consultation with the performers, and/or in response to practical con-
cerns of performance, and/or due to further study of the score; but a conductor must prepare a realization of each 
ornament and mark precise notation of the realization in the score or on score-paper prior to the first rehearsal. 

 
IV. Determination of conducting vocabulary to communicate interpretation (including character and mood) of the composition 
to the performers 
 

A. Posture and general physical attitude 
 

B. Baton or right-hand gestures 
 

C. Left-hand gestures 
 

D. Facial expression 
 

E. Succinct verbal comments that may be used as necessary to reinforce physical attitude, gestures, and facial expres-
sion 

 
V. Score Mastery 
 

A. With the score closed and without using written notes, be able to summarize the general historical context and the 
text of the composition; and be able to visualize the outline of the form of the composition – movement by movement 
and section by section: tonal centers, general structure, meter, tempo, general character or “affect”. 
 

B. With the score open, be able to hear every detail of the music, including all the interpretive decisions you have made, 
while reading the score in silence. 
 

Score Preparation Tips from the Oregon Bach Festival, Dr. Deanna Joseph, Director of Choral Activities, Georgia State University, Page 11 

Are you interested in contributing to this newsletter?  

 Would you like to see an article on a particular topic?  

Georgia Sings! is the official newsletter of Georgia ACDA. We welcome member - contributed 

articles, book reviews, and suggestions for articles, as well as advertisements. For more information, 

please email Newsletter Editor Jay Champion at EncoreChoirCamp@gmail.com. 

mailto:EncoreChoirCamp@gmail.com?subject=Suggestion/Interest%20for%20Georgia%20Sings!
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C. With the score open, be able to hear every detail of the music in your memory, referring to the score only occasional-
ly as a reminder of the next section to come. 
 

D. Complete memorization of the score. 
 

A Season of Thanks (for Fall ACDA Newsletter) 

Dr. Elise Eskew Sparks 

Director of Choral Activities, Agnes Scott College; 

Choral Director, Decatur High School; Georgia ACDA 

R & S Chair for Women’s Choirs   

Fall ushers in a season of giving thanks. While we might be thankful year round, 

we often don’t take time out of our busy lives to express it. As I sat among my 

GMEA District IV choral colleagues during All State Reading Chorus auditions this 

past Saturday, I realized that much I have to be thankful for resides within the 

membership of Georgia ACDA. 

I am thankful for Alison Mann, J.D. Burnett, and Janice Folsom for bringing 

their women together with mine to have the 7th Annual Intercollegiate Women’s Choral Festival on October 22, 2015. If you 

couldn’t make it, don’t worry, colleagues. This is an event that we largely do just for each other. We delight in coming togeth-

er, sharing, and affirming that SSAA can be just as beautiful and dynamic as SATB. 

I am thankful to Deanna Joseph for recently referring me to conduct my first District Honor Choir. I appreciate her trust in 

me. I enjoyed the experience immensely though I have a lot to learn. 

I am thankful to Alexis Lundy, Kati Stewart, Alison Mann, Megan Otte, Michelle Austin, Katie Woolf, Wes Stoner, Rich-

ard Prouty, Robert Figueroa, Taylor Greer, Jason Maynard, Jay Champion, and the other voices of Coro Vocati. When 

we join together in harmony, I am reminded why I daily endure the less savory aspects of my jobs: because I love choral mu-

sic so much that I have no stronger calling than to share it with generations after me.  

I am thankful for a Georgia State conducting workshop in the summer of 2004 that introduced me to that GSU and wonderful 

colleague-friends: Beth Wilson, Stefanie Cash, Steve Rotz, and Phillip Shoultz among others. I am thankful for the sup-

port and guidance I received at GSU from Pat Freer and Missy Arasi. 

The choir of Emory Presbyterian Church became my adoptive family in 2003. When I’ve had to temporarily or permanently 

leave them, I’ve been able to put them in the wonderful hands of Jon Arnold and Paige Mathis. For this I am very thankful. 

A Season of Thanks (for Fall ACDA Newsletter), Dr. Elise Eskew Sparks, Director of Choral Activities, Agnes Scott College; Choral Director, Decatur 

High School; Georgia ACDA R & S Chair for Women’s Choirs, Page 12 
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I am thankful to Jerry Ulrich for allowing me to assist with the choirs at Georgia Tech between 2003-2007, and for recom-

mending me to fill an interim position at Agnes Scott College in 2008, a job that has become the highlight of my professional 

career.  

While not members of Georgia ACDA, I am indebted to the very first choral director to influence my life path. At a small town 

in North Carolina, the part-time church choir director taught piano lessons to most of the children in the town. Perhaps be-

cause the church barely paid my minister-father a living wage for a family of 5, she insisted on teaching my brothers and I 

free of charge. Like a lot of teens, my interest in piano dwindled until I met the choral director at my high school, who needed 

an accompanist. The hours I spend at the piano preparing to accompany also was therapy for this depressed teen. Finally, it 

was Dan Huff at UNC Chapel Hill who appointed me the occasional accompanist of the Women’s and Men’s Glee Clubs 

forcing me to learn the daunting task of open score reading! To have learned this skill early on, I am thankful. 

As a young teacher, I became an ACDA member because my former high school director, Libby Brown, continued to men-

tor me. We would go to regional and national conventions together. The 2001 National in San Antonio was my favorite, when 

Dan Bara won the graduate conducting competition and I first saw a women’s choir perform Adiemus. But the most life 

changing of convention performances for me was Emory University’s performance at the 2002 Regional Convention in Char-

lotte. After their first song, I asked Libby, “How does he get that sound from the choir?” She responded, “I don’t know, but if 

you go there I bet you’ll find out.” 

So in 2003, I quit my job and moved to Atlanta to pursue a Masters at Emory. I am thankful to Eric Nelson for making me 

listen as I’ve never listened before—to myself, to the choir, to tone, to intonation. I am thankful for his challenge to make ges-

ture more meaningful and look to the past for great music. Through Emory, I became part of the Oregon Bach Festival, 

which became the most continuous professional learning experience of my life (other than on-the-job training).  

I am most grateful to be in Atlanta, the place where I met my husband, raise our children, and have found wonderful profes-

sional colleagues. But professional involvement comes at a price. Without a supportive spouse I would not be working two 

jobs, sending students to All State auditions, singing in Coro Vocati, or even writing this article as an ACDA Board Member. 

So I am perhaps most thankful to the director of my household harmony, the one who tunes all the guitars, and regularly 

submits ditties about house routine that keep me laughing all the while. I love you, Steve Sparks. 

For all those I have named, I am thankful.  

A Season of Thanks (for Fall ACDA Newsletter), Dr. Elise Eskew Sparks, Director of Choral Activities, Agnes Scott College; Choral Director, Decatur 

High School; Georgia ACDA R & S Chair for Women’s Choirs, Page 13 
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Georgia Sings! Is a great place to let our choral com-

munity know about your organizations and events! 

 

 Our newsletter is published in color, not grayscale, you can include color in your ad! 

 If you want to include a written article or column in your advertisement, we reserve 

the right to place a disclaimer such as “This is an advertisement.” somewhere in the 

ad.  

 You may request for your ad to be placed before or after a certain article or section, 

but please be understanding of changes that must be made for the best layout. 

 You may request a border for your ad, but please be understanding of changes that 

must be made for a visually appealing page. 

 There is a discount for ACDA members from any state chapter. Non-members such 

as businesses are invited to advertise in our newsletter. 

 If you know of other organizations from other states, please invite them to advertise 

in Georgia Sings! 

 The fall edition is published by Dec. 1; the spring edition is published by May 15. 

 Purchase Forms and ad designs are due by Nov. 1 for the fall issue, and April 1 for 

the spring issue. 

 Advertisements can be purchased in 1/4 page, 1/2 page vertical, 1/2 page horizon-

tal, or full page sizes. 

 Advertisers can design their own ad! 

Visit our webpage at www.gaacda.org  

http://www.gaacda.org

